www.alexandradeviveiros.com
Alexandra de Viveiros gallery +33(0)679203445
gallery@alexandradeviveiros.com

Shilo Group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy

Portfolio


mailto:gallery@alexandradeviveiros.com

Alexandra de Viveiros gallery

Sergiy Lebedynskyy (b. 1982, Kharkiv, Ukraine) has an
engineering background. He has been engaged in photography
since 2007. Together with Vladyslav Krasnoshchok, Vadim Trykoz
and Oleksiy Sobolev, he co-founded a group Shilo in 2010. The
artist’s manner is defined by the fusion of documentality, variety
of technological manipulations and performativity.

Lebedynskyy is also a curator and a collector of Ukrainian and
East-European photographs. His collection became the core of
the Museum of Kharkiv School of Photography (MOKSOP)
founded in 2018.

Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print
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2021 Timoshenko’s Escape, as a part of Shilo Group, Paris Photo, Curiosa sector, Alexandra de Viveiros gallery, Grand Palais Ephémere, Paris, France
2019 Homeland, as part of Shilo Group, COME-IN art gallery, Kharkiv, Ukraine

2017 Quiet is the Ukrainian Night, Stolp gallery, Maribor, Slovenia

In Flux, Getxophoto Festival, Punta Begofia gallery, Getxo, Spain

2016 Ukraine — Memory under Revision, Alma Lév museum, Ostra Amterviks, Sweden

2015 Healing Muds, Spectrum Gallery at Lumiere Photo, Rochester, USA

Healing Muds, Odessa - Batumi Photodays, Batumi, Georgia

Euromaidan, as part of Shilo Group, National Museum of Art, Riga, Latvia
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Discovery Award, as part of Shilo Group, Les Rencontres d’Arles festival, Arles, France
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Finished Dissertation, as part of Shilo Group, Asymetria Galeria, Warsaw, Poland

Finished Dissertation, as part of Shilo Group, FotoLoft gallery, Moscow, Russia

Hrushevskoho Street / Euromaidan, as part of Shilo Group, Open gallery, Moscow, Russia

2013 Health treatments, as part of Shilo Group, Open gallery, Moscow, Russia

Tvorcheskiy vecher, as part of Shilo Group, Vovatanya gallery, Kharkiv, Ukraine

Timoshenko’s Escape or the first step to the exhibition on Mars, as part of Shilo Group, FotoFest’s Biennial 2013, Houston, USA
2012 Timoshenko’s escape, as part of Shilo Group, PHOTOVISA International Photofestival, Krasnodar, Russia

2011 Storing negatives, as part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine

2010 Conservations, as part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine



Alexandra de Viveiros gallery

Group exhibitions (selection):

2023 Paris Photo, Alexandra de Viveiros gallery, Grand Palais Ephémere, Paris, France

Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany

Kharkiv School of Photography — 50 years of artistic photography in Ukraine, Kreis gallery, Nurnberg, Germany

Photo Basel, Alexandra de Viveiros gallery, Basel, Switzerland

Fruits of Wrath - Attempt at comprehension: Ukraine, Haus am Litzowplatz (Hal), Berlin, Germany

Crossing Lines, as a part of the Foto Wien Festival, Foto Arsenal Wien, Vienna, Austria
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Paysage Présage, La Chambre, Réseau Diagonal, Strasbourg, France

The Edge Fest’22 festival, Telliskivi Creative City Outdoor Gallery, Tallinn, Estonia
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Photo London, Alexandra de Viveiros gallery, London, UK

The Kharkiv School, Centre Pompidou, Paris, France
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Sensitivity. Contemporary Ukrainian Photography, Mystetskyi Arsenal, Kyiv, Ukraine
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2016 Stopien zaleznosci, BWA Contemporary Art gallery, Wroclaw, Poland
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Euromaidan: At the Break of Dawn, Addis Foto Fest, Addis Ababa, Ethiopia

Flaneur in Kaunas, Kaunas, Lithuania

2016 Archetypes of my War, Odessa-Batumi Photodays Festival, Odessa Museum of Modern Art, Odessa, Ukraine
Deformation, Suwon Photo Festival, Suwon, Southern Korea

Nuit de la Photo, La Chaux-de-Fonds, Switzerland

Flaneur in Kaunas, Kaunas, Lithuania
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I’'m a drop in the ocean, Kiinstlerhaus, Vienna, Austria

Handmade I, Anzenberger Gallery, Vienna, Austria

An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands

2013 Golden Camera award, nominees’ exhibition, Kyiv, Ukraine
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International Discoveries IV, FotoFest, Houston, USA
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2012 Stop allo 048 degli oggetti, Le Ciminiere art centre, Catania, ltaly

Celeste Prize 2012, Musei Capitolini Centrale Montemartini, finalists’ show, Rome, Italy

2011 SHILO and friends. Photographs from East, East European Cinema Festival, Haus 23 gallery, Cottbus, Germany
2010 Two Views on Ukrainian Photography, Gaidai gallery, Kyiv, Ukraine
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Vladyslav Krasnoshchok (b.1980, Kharkiv, Ukraine)

Vladyslav Krasnoshchok studied in Kharkiv Medical University in 1997-2002. He has been actively practicing photography since 2008. He is a
participant of the Shilo group since 2010.

The artist has a recognizable style of monochrome documentary shots: they are aesthetically transformed using different technical manipulations.
Those manipulations result in the anachronistic effect of vague grained surface and form a "screen" that amplifies the experience of
contemporaneity. The author is interested in showing the harshness of daily life, choosing the insider’s position, as in the Bolnichka series of shots
taken at Kharkiv state clinical hospital of emergency aid, where Vladyslav worked for 10 years. In his projects, Vladyslav Krasnoshchok also uses hand-
colorisation including tinting anonymous archives of vintage photographs found on Kharkiv flea market. Both methods of appropriation and hand-

colorisation, evolved in Kharkiv photography in the late 1970s, demonstrating the continuity of traditions in the local community.
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Solo exhibitions:

2022 Le groupe Shilo et I'école de photographie de Kharkiv, as a part of Shilo Group, Institut National de I'Histoire de I'Art, Paris, France
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UPA hdnde hoch, as a part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine

Hrushevskoho Street, Euromaidan, as a part of Shilo Group, Open Gallery, Moscow, Russia

2013 Tvorcheskiy vecher, as a part of Shilo Group, Vovatanya gallery, Kharkiv, Ukraine

Timoshenko’s Escape or the First Step to the Exhibition on Mars, as a part of Shilo Group, FotoFest’s Biennial 2013, Houston, USA
Wellness Facilities, Open Gallery, Moscow, Russia

Hrushevskoho Street / Euromaidan, Open Gallery, Moscow, Russia

2012 5x5 photoclub, Lviv, Ukraine
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2010 Conserves, Kharkiv municipal art gallery, Kharkiv, Ukraine
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Crossing Lines. Politics of Images, FOTO WIEN 2023, Wien, Austria

Kharkiv School of Photography — 50 years of artistic photography in Ukraine, Kreis gallery, Nurnberg, Germany
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Crossing Lines, as a part of the Foto Wien Festival, Foto Arsenal Wien, Vienna, Austria
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2022 Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, Paris, France
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Ukraine: the Road to Freedom, Noorderlicht, Groningen, Netherlands
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Photo London, Alexandra de Viveiros gallery, London, UK

Piazza Ucraina, the project by Borys Filonenko, Lizaveta German, Maria Lanko in Giardini, Venezia, the 59th International Art Exhibition, Biennale Arte 2022
Such a spring night, FestivAlt Foundation, Krakow, Poland

The Art of Coping with War, World Bank, Washington, USA

The Kharkiv School, Centre Pompidou, Paris, France

Once upon the war in KHARKIV, Alexandra de Viveiros gallery, Paris, France

2021 Author in Game, curated by Sergiy Lebedynskyy, Nadiia Kovalchuk and Sandra Osadcha, Yermilov Centre, Kharkiv, Ukraine
Blowing the Medium, for the year of Kharkiv in Brno, Brno, Czech Republic

Sensitivity. Contemporary Ukrainian Photography, Mystetskyi Arsenal, Kyiv, Ukraine

2020 Collective Immunity, Alexandra de Viveiros Gallery, Paris

Sztuczny bol. Wspdtczesna sztuka Ukrainy, Centre of contemporary art “Znaki Czasu”, Torun, Poland

Artificial Pain, Znaki Czasu Art Center, Torun, Poland
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2019 Storytelling from Kharkiv: Singular Voices, Alexandra de Viveiros Gallery, curator Nadiia Kovalchuk, Paris, France
Aeneas’s Way, DanteFest 2019, Yermilov Centre, Kharkiv, Ukraine

2017 In Flux, Getxophoto Festival, Punta Begofa gallery, Getxo, Spain
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Nuit de la Photo, La Chaux-de-Fonds, Switzerland

2015 Deformation, Suwon Photo Festival, Suwon, Southern Korea
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Love and War in Ukraine, Panoptikon Fotografins hus, Stockholm, Sweden

Young Portfolio Exhibition, Kiyosato Museum of Photographic Arts, Hokuto, Yamanashi, Japan

2014 An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands

Handmade Il, Anzenberger Gallery, Vienna, Austria

I’'m a drop in the ocean, Kinstlerhaus, Vienna, Austria

Publish/Curate, TJ Boulting, London, Great Britain

Ukraine — The freelancers’ War, Festival of Ethical Photography, Lodi, Italy

2013 Act of Disobedience. Body as a Protest in Kharkiv Photography of 1970s- 2010s, Lumiere brothers Center for Photography, Moscow, Russia
FotoFest 2013 Biennial, Houston, USA

International Discoveries IV, Fot

2013 Golden Camera award nominees, Kyiv, Ukraine

2012 Kharkiv School of Photography. The Drawing lessons: Ukrainian Photography 1890-2010, First Kyiv Biennial of Contemporary Art, Kyiv, Ukraine
Contemporary Russian Photography. The young generation 2007-2012, FotoFest 2012 Biennial, Houston, USA
Celeste Prize 2012, Musei Capitolini Centrale Montemartini, finalists’ show, Rome, Italy
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Articulation, the Ill International Moscow Biennial of Youth Art, Vinzavod Contemporary Art Center, Moscow, Russia
2011 International Portfolio Review, Moscow, Russia

SHILO and friends. Photographs from East, East European Cinema Festival, Haus 23 gallery, Cottbus, Germany

The Drawing lessons: Ukrainian Photography, International Photography Festival PIP, Pingyao, China

2010 Two Views on Ukrainian Photography, Gaidai gallery, Kyiv, Ukraine
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Collections (for both artists, selection):

Collection of contemporary art of the city of Paris / Fonds d'art contemporain - Paris collection, Paris, France (Krasnoshchok)
Centre Pompidou, Paris, France

Museum of Kharkiv School of Photography (MOKSOP), Kharkiv, Ukraine

Museum of Fine Arts, Houston, USA

Kiyosato Museum of Photographic Arts, Hokuto, Yamanashi, Japan (Lebedynskyy)

Museum of Modern Art, Rio de Janeiro, Brazil
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Vladyslav Krasnoshchok, Bolinchka, art book, MOKSOP Museum, Kharkiv, Ukraine, 2023

The Information Front, #2. “Ukraine — The Path to Freedom”, Schilt Publishing, Netherlands, 2022

Nuit de la photo 2016, exhibition catalogue, La Chaux-de-Fonds, France, 2016
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Krasnoshchok Vladyslav, Lebedynskyy Sergiy. Euromaidan, Riot Books, Spain, 2014
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2012 Golden Camera International Photo Award, Kyiv, Kyiv school of photography, Ukraine, 2012
Contemporary Russian Photography, Fotofest 2012 Biennial, Amsterdam, Schilt Publishing, Netherlands, 2012
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Vladyslav Krasnoshchok: Bolnichka, art book, editor, MOKSOP Museum, 2023
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Quand I'Ecole de Kharkiv en avait plein le dogmes, Libération, Clémentine Mercier, Feb 28, 2023

Vladyslav Krasnoshchok: Documetation of War, Dienacht Magazine, Yana Kruse, Feb 2023

Du Chili a 'Ukraine. Quand les musées s’exilent face a la guerre ou aux dictateurs, Beaux Art Magazine, Emanuelle Lequeux & Natacha Wolinski, Jan 2023
Paris Photo : quelques morceaux de choix parmi un monceau de merveilles, Télérama, Yasmine Youssi, France, Nov 2022

Les Insolites Photographes de Kharkiv, M Le Monde Magasine, Roxana Azimi, France, Septembre 2022

An artist in Ukraine captures the war in black and white, NPR, Jason Beaubien, online press, June 2022

Kharkiv. La mémoire a vif d’une école de photographie ukrainienne, Réponses Photo, Carine Dolek, France, May 2022

A Photo London, une diversité de regards sur I'Ukraine, Le Monde, Roxana Azimi, France, 13 May 2022

The Kharkiv School of Photography — in pictures, The Guardian, UK, 13 May 2022

Photo London 2022. Top five fair highlights. Selected by Alex Merola, 1000 Words, online presse, 11 May 2022

A Kharkiv, I'art sous les bombes, Marie Claire, Galia Loupan, France, 1 April 2022

Kharkiv : sous les bombes russes, une école de photographie singuliére en danger, Marianne, Anne Dastakian, France, 26 Mars 2022
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A la recherche d'Yulia Timoshenko, by Christophe Airaud, France Info, Nov 2021

Paris Photo 2021. Secteur Curiosa, Slash Paris, Nov 2021

Paris Photo 2021 : 5 jeunes talents de la photographie a découvrir absolument, by Matthieu Jacquet, NUMERO, 5 Novembre 2021
Focus sur le secteur Curiosa a Paris Photo, by Sophie Bernard, Blind. Photography at First Sight, Nov 2021

Soviet and contemporary Ukranian art, Centre Pompidou, France, The Art Newspaper, online presse, April 2021

Galerie Alexandra de Viveiros : 6 artistes rejoignant la collection du Centre Pompidou, L'Oeil de la Photographie, France, 2021

Sarah Topol, Fugue State: The struggle for national identity in wartime Ukraine, Harper’s Magazine, US, July 2015

Donald Waber, The Rules of Photojournalism Are Keeping Us From the Truth, Medium, May 2015

Brad Feuerhelm, Shilo Group’s: From the Fog of the Barricades, American Suburb X., US, December 2015

The Kharkiv Photography School. The Shilo Group, Widok, 2014

Chronicle: No Progress, No Photography, Old Country, New Country, Colin Pantall, Colin Pantall’s blog, Reporter ohne Grenzen, 2014
Fotos fiir die Pressefreiheit, Berlin, TAZ Verlags-und Vertriebs, 2014
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Vladyslav Krasnoshchok, Sergiy Lebedynskyy
The War series, 2022, ongoing

The series was started after the beginning of the blatant military attack
on Ukraine by Russia. Kharkiv, the second largest urban centre of the
country, and the artist's hometown, is under daily shelling. Since spring
Krasnoshchok has been photographing his city and travelling to other
regions of Ukraine particularly affected by the war, like Bucha, Irpin,
Borodyanka, Izium, to document the new reality with its rapid and
brutal changes.

The deceptively static and aestheticized compositions make the
reception of the terrible consequences of the war even more
excruciating. Distancing from traditional reportage focus on the
momentum and veracity, the artist invests documentality with
subjectivity of altered photographs. Expired soviet paper and
homemade lith developer add the dimension of materiality to the
images, contrasting with a uniform flow of digital shots in mass media.
Every photograph is printed by the artist himself at his home, during
air raid alerts and missile attacks, as a part of his contribution to the
testimonies of the war crimes.

The project contains also works by Vladyslav’s fellow photographer
from Shilo Group - Sergiy Lebedynskyy, which were made during his
visits of Kharkiv.

Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 2022, gelatin
silver print, lith. print
In the collection of the Foundation of contemporary art of Paris, France
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series,
2022, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series,
2022, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 2022, gelatin silver print, lith. print
In the collection of the Foundation of contemporary art of Paris, France
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Euromaidan series, 2014

The series was shot in January of 2014, just in the first days when
the protest in Kyiv took a pivotal turn and grew into a violent
confrontation between the protesters and the law enforcement.
The artists dissolve the documentary style with the opacity and
noire tonality of lith-print. The anachronist effect becomes an
indicator of mutable, unstable contemporaneity rather than some
nostalgic allusions. The protest here is depicted as an elemental
force, composed of the dark smoke of burning tires and the
luminescence of fire.

Sergiy Lebedynskyy, Untitled, from the series Euromaidan, 2014, gelatin silver print, lith-print 16
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Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print



Alexandra de Viveiros gallery

Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Timoshenko’s escape series, 2012

The Shilo’s series “Timoshenko's escape” (2012) was a reaction to the event, which shook the whole country: Yulia Timoshenko, whose
recognizable crown braid was one of the symbols of the Orange revolution, became the first political prisoner in the contemporary history of
Ukraine. She was jailed and transferred to Kharkiv, the photographers’ hometown. In a situation of complete despair and inability to
influence the political agenda, the artists create an absurd series about Timoshenko’s escape, playing her running through the night streets
of Kharkiv.

Sergiy Lebedynskyy & Vladyslav Krasnoshchok, Untitled, Timoshenko’ Escape, 2012, gelatin silver print
In the collection of The Centre Pompidou, Paris, France
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Sergiy Lebedynskyy & Vladyslav Krasnoshchok, Untitled, Timoshenko’ Escape, 2012, gelatin silver print
In the collection of The Centre Pompidou, Paris, France
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Finished Dissertation series, 2012
Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym
Trykoz)

Being engaged in the research on the Kharkiv School of
Photography over the past years, the Shilo-Group has created a
fundamental photographic work.

“Finished Dissertation” is a new history of the Kharkiv School of

Photography, written by the Shilo. The artists of the group address 7

to their beginnings — Boris Mikhailov and his “Unfinished ‘30

Dissertation” — and proclaim the appearance of the new l.s"

photographic wave front by “finishing” his project. —
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worthwhile, it can be accepted... There is a moment of such a

guasi-external disrespect, but from the other side it has an
excuse, a big excuse...” B. Mikhailov (April 2013)
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book
page by Boris Mikhailoy, in the collection of the Center Pompidou
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book
page by Boris Mikhailov
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book
page by Boris Mikhailoy, in the collection of the Center Pompidou
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, from series Finished dissertation, 2012, gelatin silver print, collage on the
book page by Boris Mikhailov. In the collection of The Centre Pompidou, France
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, from series Finished dissertation, 2012, gelatin silver print, collage on the
book page by Boris Mikhailov. In the collection of The Centre Pompidou, France
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Night/ Psychedelic Walks series, 2010-2012

“We were born in the USSR. Ukraine became independent when we entered schooling. ... We started to photograph Night in Kharkiv a few years ago.
Photography we made visually fell out from the context of the time; they left the feeling of something already seen in the past. This apparent repeat of

the history showed the present time in a surrealistic way. The research we make by means of photography has a goal — we are looking for the self-
identification, we are looking for our homeland.”

Vladyslav Krasnoshchok, Untitled, Psychodelic Walk series, 2011, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Psychedelic Walk series, 2011, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Psychedelic Walk series, 2011, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Night series, 2010, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print
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Sergiy

Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print
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Series UPA (Hédnde Hoch), 2013, as a part of Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz)

The very title of the series contains reference to the UPA — Ukrainian Insurgents Army. Following the tradition of the Fast Reaction Group, founded in
the mid-1990s by Boris Mikhailov, Sergey Bratkov, Sergiy Solonsky and Vita Mikhailov, “Shilo” combined photography and performative approach,
making self-portraits as ‘banderovtsy” — members of the UPA. Surrounded by the enormous number of myths, it embodied a highly controversial
page in the history of the country that has been a topic for polarizing debates in the Ukrainian society for the recent decades. The “fake” of staged
photographs here becomes a desacralizing gesture, pointing out at the way history becomes the subject for manipulations with the national memory.

Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz), Untitled, UPA (Hédnde Hoch) series, 2013, digital print
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Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz), Untitled, UPA (Hédnde Hoch) series, 2013, digital print

37



Alexandra de Viveiros gallery

Sergiy Lebedynskyy, Healing Muds series, 2008 - 2014

« Born in 1982, Sergiy Lebedynskyy is old enough to recollect the fall of the USSR. As an adult witness to ongoing turmoil, his work explores the tension
between the current cultural nostalgia amid political conflict. In the project , Healing Spring” he uses a public thermal spa located on Arabat spit in
Ukraine as a metaphor for his country's difficult navigation of its changing political and cultural terrain. The Arabat Spit is a narrow strip of land that
separates a large and shallow system of saltwater lagoons from the Sea of Azov. Located between the Henichesk Strait to the north, and the
northeastern shores of Crimea to the south, the spit was abandoned after the collapse of the Soviet Union, but in the past two decades slowly
regained a use as a health resort and beach by Ukrainian and Russian lower-middle classes. »

International Photography Awards

Sergiy Lebedynskyy, Untitled, Healing Muds series, 2008, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2008, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2012, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2013, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Bolnichka series, 2008-2018

Bolnichka is a diminutive form of Russian bolnitsa (hospital). Covered with
the coat of untranslatable pejorative irony, the word sounds like a diagnosis
to the collapsing post- Soviet healthcare in Ukraine, its outdated
infrastructure and small salaries of medics, completely disproportionate to
carrying out high-stakes duties.

A maxillofacial surgeon in the Kharkiv state emergency hospital, Vladyslav
Krasnoshchok was first drawn by the idea of chronicling routine life of
colleagues as a part of his own story. But lasting for 10 years, the series
expanded into a candid narration about the underside of the artist’s native
city he was pretty familiar with, having stitched thousands of traumas after
fights or accidents.

Distancing from traditional reportage focus on the momentum and veracity,
the artist invests documentality with subjectivity of altered photographs.
Expired paper and homemade lith developer result in the contrast of dense
shadows and warm highlights; they give that eerie luminescence to the
scenes in operating field, or otherworldly flood of light, when showing
unlucky hobos or drunkards in the limbo of emergency room. Body, fear and
pain (the most “human” of what we have) are presented here as
metaphorical symptoms of “traumatized” society. The author urges us to
embrace this habitual for any doctor experience — unflattering vision and
acceptance of the vicious circle of reality both doctors and patients are
trapped in.

Text by Oleksandra Osadcha

Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver
print, lith. print
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Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print
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Shilo Group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy

Selected exhibitions’ views
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Exhibition view Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany, 2023 - 2024
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Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Fruits of Wrath - Attempt at comprehension: Ukraine, Haus am Litzowplatz (Hal),

Berlin, Germany
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Paris Photo Art Fair 2022, Alexandra de Viveiros gallery, Grand Palais Ephemere, Paris, France
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Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre

Pompidou, Paris, France, November 2022
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Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou,

Paris, France, November 2022
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, exhibition view in the collection of Center Pompidou, 2022
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Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Paysage Présage, La Chambre, Réseau Diagonal, Strasbourg, France
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Photo London Art Fair 2022, Alexandra de Viveiros gallery, Somerset House, London, United Kingdom
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Paris Photo, Curiosa sector, Alexandra de Viveiros gallery, Grand Palais, Paris, France, 2021
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Once upon the war in KHARKIV, Alexandra de Viveiros gallery, 2022, Paris, France
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Exhibition view: An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands, 2014
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V. Krasnoshchok & S. Lebedynskyy Euromaidan

15 ~ 20 om
52 strony | pages

Bekst / tent Dy Viadisian Krasnoshchok
RIOT BOOKS, 2014

EUROMAIDAN

Kassel Photobook Award, 2014
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Installation views: In Flux, curated by Shoair Mavilian, Leonidas Kanellopoulos Cultural Centre, Eleusis, Greece, 2015
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Jumei x Arles festival, Xianmen, China
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Shilo Group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy

Selected publications & press
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Book Title: Bolnichka

Author: Vladyslav Krasnoshchok
Editor: MOKSOP Museum
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Krieg auf den zweiten Blick
Author: Patrick Marcolli
Country: Switzerland

Date: 15 June 2023

Donnerstag, 15. Juni 2023

Krieg auf den zweiten Blick

Die diesjdhrige Photo Basel bietet einen Streifzug durch die Kunst- und Menschheitsgeschichte.

Patrick Marcolli

Plotzlich, so erzéhlt der Foto-
graf, sei auf dem offenen Feld
ein Mann gerannt gekommen,
hinter ihm ein Pferd. Diese skur-
ril anmutende Szene unter
einem Himmel voller spektaku-
larer Wolkengebilde hat sich vor
nicht allzulanger Zeit in der Uk-
raine abgespielt. Die beiden
Fotografen Vladislav Krasno-
shek und Sergiy Lebedynskyy
waren in einem Bus unterwegs
zueinem Ubungsplatz der ukrai-
nischen Armee, als sie den
Mann und sein Pferd erblickten.
Krasnoshek driickte auf den
Ausloser. Es entstand ein Bild
von bertickender Schonheit, in-
mitten des Krieges.

Kunstbestinde nach
Berlin evakuiert

Zu sehen ist es an der Photo
Basel, am Stand der Galerie von
Alexandra de Viveiros aus Paris.
Lebedynskyy war am Tag der
Vernissage anwesend und er-
zidhlte auf eindriickliche Weise
vom Leben in Charkiw. Diese
Stadt, in der die beiden Fotogra-
fen wie auch ihre mitausstellen-
den Kollegen Alexander Suprun
und Viktor und Sergei Kochetov
beheimatet sind, leidet enorm
unter dem russischen Angriffs-
krieg. Lebedynskyy erzihlt von
den Bemiihungen der Gruppe,
die sich zur «Charkiw-Schule
der Fotografie» zusammenge-
schlossen hat, in der Zeit vor
dem Krieg ein Fotomuseum auf-
zubauen. Hals {iber Kopf muss-
ten sie die Kunstbestidnde nach
Berlin evakuieren und sehnen
nun auch deshalb einen Sieg der
Ukraine herbei.

Thre Fotografien, die erst auf
den zweiten Blick als Bilder aus
dem Krieg erkennbar sind,
gehoren zu den wichtigsten und
schonsten Exponaten an der
diesjdhrigen Fotomesse im
Volkshaus. Die triigerische
Ruhe, welche sie wegen der ana-
chronistischen Herstellungswei-

Als ob es ein vergangener Krieg ware: Fotografien der «Charkiwer Schule».

se, des auf alt préparierten
Papiers und vor allem der an
Stillleben oder alte Meister der
Landschaftsmalerei erinnern-
den Motivwahl ausstrahlen, wird
erst bei genauerem Hinsehen ge-
brochen - und dann iiberzieht
den Betrachter ein Schauern. Im
Gesprich zeigt sich die Galeris-
tin leicht erstaunt ob der Reak-
tion der Besucherinnen und Be-
sucher in Basel: In Paris, anléss-
lich der dortigen Fotomesse,
hitte sie viele Zeichen und Wor-
te der Solidaritdt mit der Ukrai-
ne bekommen. Hierzulande, in
der Schweiz, sei man damit deut-
lich zuriickhaltender.

Ob diese Bilder der Gegen-
wartsgeschichte einmal zu Klas-
sikern werden? An der diesjah-
rigen Photo Basel jedenfalls gibt

es bemerkenswert viele Ikonen
der Fotografie zu bestaunen. Ob
nun Che Guevara, in einem inti-
men Moment abgelichtet von
Magnum-Legende René Burri,
oder Strassenszenen des mitt-
lerweile 87-jahrigen Thomas
Hopker: Die grossen Reportage-
fotografen des vergangenen
Jahrhunderts haben auf dem
Markt offensichtlich immer
noch Hochkonjunktur, und sie
machen der Gegenwartsfoto-
grafie Konkurrenz.

Schier unerschopflich scheint
der Fundus des vor zwei Jahren
verstorbenen fritheren Polizei-
fotografen aus Stans, Arnold
Odermatt. Neben seinen be-
rithmten Unfallbildern sind nun
erstmals in Basel auch Bilder von
Transportseilbahnen ausgestellt.

Umwerfend komisch das Bild
des Nidwalder Bauern, der quasi
auf dem Luftweg eine Kuh auf
die Alp befordert.

Experimente mit der
Fotografie und dem Leben

Ansonsten an der Photo Basel:
Wie gewohnt, viel aktuelles
Schaffen. Und dazu zwei wun-
derbare Sonderschauen: Die
unter «Pure Photography» ge-
zeigten floral-abstrakten Werke
von Meistern wie Ansel Adams,
vor allem aber die kleine Werk-
schau des im Jahr 2015 verstor-
benen Baslers Alex Kayser (sie-
he auch bz vom vergangenen
Samstag). Es ist der nach dem
Kiinstler benannten Stiftung zu
wiinschen, dass das Werk weit-
herum bekannt gemacht werden

Bild: Roland Schmid

kann. Esist verspielt, schrig, hu-
morvoll und vor allem qualitativ
tiberzeugend. Mit von Kayser
abgelichteten Kiinstlern wie
Andy Warhol, Salvador Dali
oder David Hockney ist es
ausserdem auch ein kiinstleri-
sches Dokument aus einer Zeit,
in der mit der Fotografie und
dem Leben nach Lust und Lau-
ne experimentiert wurde. Von
Kaysers Plastikpudel «zak» bis
zu den Bildern aus dem Ukrai-
nekrieg: Die diesjahrige Photo
Basel bietet einen wunderbaren
Streifzug durch die Kunst- und
Menschheitsgeschichte.

Photo Basel.
Noch bis am 18.Juni im Volks-
haus.
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Liberation

Paper press
Country: France
Date: Feb 28, 2023

Link 26 -

Libération Mardi 28 Février 2023

Suitedelapage25 fondéen2010.Dansles
années 70 et 80, les photographes exposent
clandestinement, dans des «cuisines», car
leurs accrochages sont aussitot fermés par le
KGB. De plus, ils se battent avec I'indigence
du matériel soviétique, avec le manque d’opti-
ques, avec le mauvais papier, avec la rare pelli-
cule, avec la mauvaise qualité des produits
chimiques. Tandis qua I'Ouest, le matériel est
produit par des fabricants privés, al’Est, I'in-
dustrie soviétique patine, les photographes
bricolent et cherchent sans cesse a améliorer
la qualité de leur rendu. «La photo, ca a tou-
Jjours été une lutte contre la poussiere et les
rayures, surtout a l'époque du mauvais maté-
riel soviétique, nous expliquait le photographe
Evgueny Pavlov sur la scéne des Rencontres
d’Arles en 2022. Je les ai pris comme des signes
du temps et je me suis mis a les souligner avec
des feutres de couleur.»

Ingénieux, les photographes tirent donc parti
de l'archaisme de leur outil, ils expérimentent
la solarisation, la double exposition, les mon-
tages, les colorisations ou les retouches.
Ils peignent a gros traits sur leurs images noir
etblanc. La premiére période de la photogra-
phie ukrainienne a aussi été nommée Orwo,
en référence a 'Orwochrome, une pellicule
bon marché d’Allemagne de I’Est qu'utilisaient
ces photographes. C’est a Tatiana Pavlov,

épouse du photographe Evgeniy Pavlov, et
historienne de I'art, que I'on doit cette appella-
tion ainsi que le nom d’Ecole de Kharkiv,
terme qu’elle utilise pour la premiére fois a
Moscou ala galerie non-conformiste On Ka-
shirka, en 1989.

«Sauvetage». Aujourd’hui Tatiana et Evge-
niy Pavlov sont réfugiés a Graz (Autriche). Le
jour de I'attaque russe en Ukraine, une bombe
est tombée dans leur rue a Kharkiv. Le couple
a quitté la ville le 28 février avec seulement
une petite valise pour un périple de quatre
jours. Depuis «plusieurs personnes ont déployé
des efforts considérables, au péril de leur vie,
pour procéder a l'évacuation des archives des
photographes de Kharkiv, explique par mail
Tatiana Pavlov. Plusieurs institutions culturel-
les européennes ont participé a ce projet de
sauvetage dont U'Institut de design et de com-
munication FH Joanneum qui redirigé les ar-
chives aupres de chaque auteur». Parallele-
ment, Tatiana et Evgeniy Pavlov font partie
des généreux donateurs de Beaubourg, «Jai
fait don au plus cher musée dart contemporain
d’Europe des séries de mon mari Evgeniy Pa-
viov, significatives pour histoire de l'art con-
temporain ukrainien: les premiers tirages
dartiste de “Violon” (1972), “Mythologies”
(1988), des photomontages “Factory Life”

(1992) et de la premiere série “Psychose”
(1983)», détaille I'historienne.

Siune personne ceuvre aussi pour la postérité
de I’Ecole de Kharkiv, c’est le photographe
ukrainien Sergiy Lebedynsky. Ingénieur dans
I’entreprise de sa famille —des fabricants de
transmetteurs de pression-, il a convaincu les
siens de financer le Moksop, un musée qui de-
vait ouvrir en septembre 2022 a Kharkiv. «Une
semaine avant que la guerre ne commence,
Jjétais entrain d’installer les lumiéres du nou-
veau musée. Nous devions montrer le travail de
Boris Mikhailov mais tout a été annulé. Nous
avons dii évacuer la collection en Allemagne, ot
Jjetravaille.» Ingénieur et photographe, Lebe-
dynsky avait a coeur de montrer I’Ecole de
Kharkiv a Kharkiv. «Nous aussi, comme le Ja-
pon ou l’Allemagne, nous avons un patrimoine
et une histoire photographiques. Le projet du

musée nva paru essentiel quand je me suis
rendu compte que les institutions ukrainiennes
achetaient des ceuvres de Damien Hirst ou
dAndreas Gursky plutdt que des artistes ukrai-
niens.» Riche de 5000 ceuvres et de SO000 né-
gatifs —dont certains récupérés in extremis car
les familles n’en mesuraient pas forcément la
valeur - le Moksop est en suspend. Il vit sur In-
ternet grace a un site trés fouillé. Cest le musée
d’art de Wolfsburg en Allemagne qui a recueilli
les tirages évacués depuis I'Ukraine. Aux der-
niéres nouvelles, le batiment du Moksop a
Kharkiv est encore debout. Et tous les jours,
pleuvent encore des bombardements.
CLEMENTINE MERCIER


https://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/libe_2023_02_28_-_c2.pdf
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Du Chili a I’'Ukraine. Quand les musées
s’exilent face a la guerre ou aux dictateurs
Beaux Art Magazine

Authors: Emanuelle Lequeux & Natacha
Wolinski,

Country: France

Date: Jan 2023
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Dienacht Magazine By Yona Krust en Feoruary 20, 2023 in Porffelia
Vladyslav Krasnoshchok: Documentation of War ‘\v/ | 3 d ")"S | av <|— asnNos h C |Al ® k:
Author: Yana Kruse . _ -
Date: Feb 2023 Documentation of War

Link . . o : R
Today marks o year since Russia’s full scale nvasion of Ukraine, We show

Vladyslav Krasnoshchok's documentation of the war in hus hometowr
Kharkiv (just 40 km from the border) and other regions affected by the war.
There will be not regi:lar refection an the work on our part except the key
rnessige: We stand unrestricted with the people of Ukraine in their light for

life, Ireedom and ‘ndependence. Please, mind that viewer discretion is

advised: this gallery contains scenes of viclence.
But thus 1s how the war looks hike.



https://www.dienacht-magazine.com/2023/02/20/documentation-of-war-vladyslav-krasnoshchok?fbclid=IwAR2E7_tUqLwoNYExolv-3nNGyQKa3JLuKoniTRThPhbMAVFBdA9jFpHhrCc
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— L/(EIL, DE LA PHOTOGRAPHIE

Le Crucifix de Vladyslav Krasnoshchok
Author: Jean Loh

countv:France) & Crucifix de Vladyslav Krasnoshchok par Jean Loh

Date: Feb 2023

Link

Kharkov regicn near lzyum, captured ank, Sepiember 202z € Vladyslav Krasnoshchck



https://loeildelaphotographie.com/fr/le-crucifix-de-vladyslav-krasnoshchok-par-jean-loh/?utm_source=Liste%20ODLP%20nouvelle%20version&utm_campaign=028a71b924-Edition%20du%2031%20janvier%202023&utm_medium=email&utm_term=0_-028a71b924-%5BLIST_EMAIL_ID%5D&ct=t(Newsletter%20FR%2001312023)&fbclid=IwAR38xkVN5r_8LQIg8qtDTtPOJo8J-JY3Kssojosb2Cc7z-nfMCbxPKKlv1s
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Télérama

Telérama’ «» [

Paris Photo : quelques morceaux de choix parmi un monceau de merveilles

Author: Yasmine Youssi
Country: France

Date : Nov 2022

Link

_

L

Vladyslav Krasnoshchok, sans titgey sr’rmm«: :

Photo Vladyslav Krasnoshchok/Ceuttesy Galede Alexandra

de Viveiros

Stand E2o0. Il est, comme Boris Mikhailov,
I'un des rejetons de I'école de photo de
Kharkiv. Né en 1980, I'Ukrainien Vladyslav
Krasnoshchok a parcouru son pays ces
derniers mois, rapportant la I'image d’'une
civile accueillant un militaire, ici celle d’'une
église transformée en hopital. Autant de
tirages aux couleurs sépia qui renvoient aux
deux derniéres guerres mondiales, replacant
le conflit actuel dans sa dimension

européenne.


https://www.telerama.fr/sortir/paris-photo-quelques-morceaux-de-choix-parmi-un-monceau-de-merveilles-7012892.php
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“LU'EGOLE DE
KHARKIV, CE N’EST
PAS DU PASSE,
C’EST UNE FAGCON

M Le Monde Magasine

Les insolites photographes de Kharkiv
Country: France

Date: Sept 2022

- UNIQUE DE
| REGARDER LE
MONDE, DE PENSER
- PAR SOI-MEME,

- du Tlonde

AVEC DES VALEURS
TOTALEMENT
DEMOCRATIQUES.”

SERGIY LEBEDYNSKYY

Yurli Rupin/Collaction Musée de la photographie de Kharkiv (Moksop), Ukraine, Viadyslav Krasnoshchok/Galerie Alexandra
de Viveiros, Bornis Mikhailov, Adagp, Paris, 2022, courtesy Dominique Lévy Gallery


https://www.lemonde.fr/m-le-mag/article/2022/09/11/l-ecole-de-kharkiv-l-angle-mort-de-l-empire-sovietique_6141113_4500055.html

Alexandra de Viveiros gallery

The Information Front, #2.
Ukraine — The Path to Freedom
Schilt Publishing

Country: Netherlands, 2022
Date: 2022
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NPR

Digital Press

Author: Jason Beaubien
Date: June, 2022

Link
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UKRAINE INVASIDN EXPLAINED
An artist in Ukraine captures the war in black and
white

Y |

m ASONBEAUSIEN



https://www.npr.org/sections/pictureshow/2022/06/23/1105869772/russia-ukraine-war-artist-black-and-white-photography?t=1661696152433
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NPR

Digital Press

Author: Jason Beaubien
Date: June, 2022

"Since the beginning of the war, my main focus has been to show this war through photography," says Vladyslav Krasnoshchok, a medical doctor and artist in the Ukrainian city of Kharkiv.

After Russia invaded Ukraine on Feb. 24, the country's second-largest city, Kharkiv, came under siege for nearly three months. The center of the northeastern city is just 30 miles from the Russian border. Russian troops quickly advanced on
Kharkiv and pounded it for weeks with mortars, heavy artillery and cruise missiles. Hundreds of thousands of people fled, while others took shelter in cellars and the city's underground metro stations.

Krasnoshchok stayed put even as others sought safety farther west or left the country. But he didn't want to use underground bomb shelters.
"I never used basements or anything like that," he says, "because it's damp down there. It's cold and dark. I don't need that."
Krasnoshchok, who's 41, describes himself as a "geopolitical surrealist” painter. Once the war started, he wanted to document the way the invasion dramatically changed the country.

"T only work with the physical photos," he says about his choice to use an Olympus Pen S 35 mm camera from the 1980s loaded with black-and-white film rather than a modern digital camera. He develops the film himself and prints his images
at his home in one of Kharkiv's residential neighborhoods. "I really believe my work differs a lot from the digital images because it's actually in front of you," he says. "This is, like, actual art, and this is really important for history."

During the early part of the war, Krasnoshchok started wandering the empty streets of Kharkiv with his camera. It was still winter. The snow contrasted sharply against the blackened, bombed-out apartment buildings.
"In just a 1 1/2 kilometer [almost 1 mile] radius from my house, there's a lot of destruction here," he says. "They've been shelling here a lot."
He says he found the stark, destroyed landscapes visually striking. "They remind me of some kind of post-apocalyptic pictures of cities like Chernobyl or Detroit," he says.

"Why do black and white? Because, with this method, I am fully controlling the whole process," he says. "From the moment I'm taking a picture, to using the chemicals, to actually printing it, to framing it — this is the purest way of making
photography."

Krasnoshchok really wanted to do something creatively different from the many photographers documenting the war. "Everybody shoots with digital now," he says. "There are so many of them, and I'm pretty sure that if we look at all of their
works, we're going to see a similar pattern to how they do it. With this physical method, I really believe that it's going to allow me to find my own point of view."

"In my art, I'm trying to study the composition and the structure of the image and its influence on the observer," Krasnoshchok says.

"I stay here mostly so I don't miss anything interesting."

He's sent some of his negatives and some of his paintings to a friend's home in central Ukraine for safekeeping. He posts many of his photos on Instagram.

But he grew up in Kharkiv. His house was passed down to him by his father. It's not just that Krasnoshchok doesn't want to leave, he wants to be here in his home city at this moment.
"A war, it's a unique thing," Krasnoshchok says. "Sometimes in a lifetime you have it once. Sometimes you don't have it at all."

As an artist, he wants to absorb it. He says he isn't worried about getting killed or a bomb dropping on his house because that's out of his control.

"I keep 90% of all of my art, all my belongings here because I believe that if a missile hits here or something happens here, I'm mentally prepared to say goodbye to all of this," he says, gesturing to his living room, which is covered in his
paintings. "This is a wooden house — if something comes here, it's going to be absolute destruction."

Krasnoshchok says he makes his art first for himself and then he hopes that through his art, the viewer ends up seeing the world differently.
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1000 Words

Online press
Author: Alex Merola
Date: 11 May 2022
Link

Photo London 2022
Top five fair highlights
Selected by Alex Merola

Bringing together over 100 exhibitors from around the giobe, Photo
London has returned to Somerset House for its seventh edition. Brimming
with bold impressions on the medium from early trailblazers through to
today’s most exceptional talents, it has something for all tastes. Here are
five standout displays from the capital’s premier photography fair —
selected by 1000 Words Assistant Editor, Alex Merola.

1. Once Upon the War in Kharkiv
Alexandra de Viveiros

Maintaining a robust commitment to the dissident photographers of
Ukraine’s Kharkiv School of Photography — borne in the early 1970s out of a
city now besieged by Russian troops — Alexandra de Viveiros’

presentation prompts a particularly urgent viewing. Of marked significance
here are the pieces by Evgeniy Pavlov, one of the co-founders of the Vremia
Group, which set out to create a visual opposition to dominant Soviet
narratives and the aesthetic canon of Social Realism. Pavlov’s Archive Series
(1965-88) italicises scenes of everyday life with a quiet, personal lyricism
through colour retouching, whilst his ragged photo-collage, dated 1985,
keeps the mind busy and ambiguity open. Sharing these walls with Pavlov
are father and son Victor and Sergey Kochetov, whose wonderfully
expressive hand-tinted prints — referencing Boris Mikhailov’s art of luriki -
communicate both the backwardness of Soviet technology as well as a
nostalgic attachment towards it. With the inclusion of the School’s newest
wave of activities — Vladyslav Krasnoshchok’s harrowing hallucinations of
the medical emergencies at a Kharkiv hospital, for instance — de Viveiros
has staged a small but powerful constellation bringing together three
generations of Ukrainian photographers, all united in their upholding of the
right to independence and the freedom of artistic gesture.



https://www.1000wordsmag.com/photo-london-2022/

Alexandra de Viveiros gallery

The Guardian

The Kharkiv School of Photography in pictures
Pays : Grande Bretagne

Date : mai 2022

Link

Untitled, 2010-2018

From the Bolnichka series. Bolnichka is a diminutive form of Russian
bolnitsa (hospital). A maxillofacial surgeon in the Kharkiv state
emergency hospital, Vladyslav Krasnoshchok was first drawn by the
idea of chronicling routine life of colleagues as a part of his own
story.

Photograph: Vladyslav Krasnoshcholk/Alexandra de Viveiros Gallery

News Opinion Sport Culture Lifestyle
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.+ The Kharkiv School of Photography -in
- pictures

Untitled, 2010-2018

From the Bolnichka series. Lasting for 10 years, the series expanded
into a candid narration about the underside of the artist's native city
he was pretty familiar with, having stitched thousands of traumas
after fights or accidents.

Photograph: Vladyslav Krasnoshchok/Alexandra de Viveiros Gallery



https://www.theguardian.com/artanddesign/gallery/2022/may/13/the-kharkiv-school-of-photography-in-pictures
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The Guardian

The Kharkiv School of Photography
—in pictures,

Date: 13 May, 2022

Healing Muds, 2012

A curator and collecto
ebedynskyy’s collection became
the core of the Museum of Kharkiv
School of Photography (Moksop)

founded in 2018.

Photograph: Sergiy

yy/Alexandra de Viveiros
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The Guardian

The Kharkiv School of Photography
—in pictures,

Date: 13 May, 2022

Healing Muds, 2008

A young Ukrainian photographer
currently living in Germany, Serqgiy
Lebedynskyy founded the group
Shilo in 2C with Viadyslav
Krasnoshchok, Vadim Trykoz and

Oleksiy Sobolev

Photograp!
LC‘:C‘C., ns .:,':,‘,'[/‘_. \

Viveiros Gallery
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Le Monde

A Photo London, une diversité de regards sur I’Ukraine
Author: Roxana Azimi

Country: France

Date: May, 2022

Link

lemonde.fr
A Photo London, une diversité de regards sur
I'Ukraine
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https://www.lemonde.fr/culture/article/2022/05/13/a-photo-london-une-diversite-de-regards-sur-l-ukraine_6125991_3246.html
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Marianne E - EARAIER
Author: Anne Dastakian

Pays: France

Date: March, 2022 f CULTURE ~ ARTS PLASTIQUES

Link

I

g .
Lygeniy Paviov, "Alternative” 49851 un photogriaphe non conformiste
de Kharkiv

DR

Expo

Kharkiv : sous les bombes russes,
une école de photographie
singuliére en danger

Par Anne Dastakian

Publié le 26/03/2022 4 6:30
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https://www.marianne.net/culture/arts-plastiques/kharkiv-sous-les-bombes-russes-une-ecole-de-photographie-singuliere-en-danger
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France Info

A la recherche d'Yulia Timoshenko
Author: Christophe Airaud

Pays : France

Date : Nov 2021

Link

A la recherche d'Yulia Timoshenko

Dans la section "Curiosa", sorte de cabinet des curiosités, comme son nom
I'indique, voici une série dréle, absurde et politique : Timoshenko's escape,
présentée par la_galerie Alexandra de Viveiros. La femme politique

ukrainienne Timoshenko et sa coiffure en couronne tressee était I'un des
symboles de |la Révolution orange.

Son image était devenue un symbole. Lorsqu'elle devient

prisonniére politique dans son pays, les deux artistes mettent en scene son
évasion, imaginant une course poursuite dans les rues de sa ville. Qu
comment la photographie se rebelle et se mogue des pouvoirs totalitaires.

serie “Timoshenko’s Escape”, 2012 (Vladyslav Krasnoshchok & Sergiy Lebedynskyy

caurtesy Galerie Alexandra de Viveires)


https://www.francetvinfo.fr/culture/arts-expos/photographie/paris-photo-2021-panorama-de-la-creation-photographique-en-huit-images_4839873.html
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POLKA

Les Nouveaux visages de Paris Photo
Author: Léonor Matet

Country: France

Date : Nov 2021

Facelzcok

POLKA

LES NOUVEAUX VISAGES DE PARIS PHOTO

nterview par Léonor Matet
|:|

L]

La photographie émergente confirme la place quelle tient depuis
2018 au sein de la foire intemationale, dont la 24e édition se
déroule du 11 au 14 novembre. Pour Polka, Shoair Mavlian dévoile
cette section, baptisée Curiosa, dont elle est commissaire
d’exposition.
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Book Title: Kharkiv School of Photography, Game against Apparatus
Author: Nadiia Bernard Kovalchuk

Editor: Museum of Kharkiv School of Photography

Country: Ukraine
Date: 2020
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Book Title: L’art Ukrainian Contemporain et ses Racines. Une Révolution Permanente.
Author: Alisa Lozhkina

Editor: Nouvelles Editions Place

Country: France
Date: 2020

L'ART UKRAINIEN - —3%
CONTEMPORAIN B
=E] SES RACINESS
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Image: Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014



Galerie Alexandra de Viveiros

The Art Newspaper

Soviet and contemporary Ukrainian art
Date: April 2021

Link

Horizontomania (1984) by fathe~-an¢-san chotograpers Viktar and Sergiy <ochetoy Courtesy of Museum of kharkiv Schoo of Photcgrathy

Soviet and contemporary Ukrainian art

Centre Pompidou, Paris

Tl Centee Poagudou s Panes lias aegquaed e wapon collecbon of Thasiusan
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https://www.theartnewspaper.com/news/acquisitions-april-2021?fbclid=IwAR3BrNbtgcarvTl7r1x0SZVSbOW5NkUBQKUi3W7TcyOLFn65Xa7UC4KXyRg

Alexandra de Viveiros gallery

L'Oeil de la Photographie
Digital press
Date: April 2021

L/ (EIL DE LA PHOTOGRAPHIE

Galerie Alexandra de Viveiros : 6 artistes rejoignent la
collection du Centre Pompidou

Preview

(Euvres de six artistes de la galerie — Viktor et Sergly Kochetov, Viadyslav Krasnoshchok, Sergly

Lebedynskyy, Sergiy Solonsky, Roman Pyatkovka - entrent dans la prestigieuse collection du Centre
Pompidou grace au don de collectionneurs ukrainiens.
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Book Title: Chronicle

Author: Shilo Group (Sergiy Lebedynskyy and Vladyslav Krasnoshchok)
Editor: DNCHT Publishing

Date: 2015

The book "Chronicle" features the photographs taken between
2010 and 2015 in Ukraine. Arranged in chronological sequence the
chapters of the book equally are a reaction to changes in our lives
as well as their documentation. Front-line Kharkiv, revolutionary
Kiev, Donetsk and Lugansk regions, shown in "Chronicle", are the
scenes of actions that will determine the future of Ukraine and, of
course, the whole of Europe.

Nominated for the German Photobook Award

Selected as one of the Best Photo Books of the Year by Marc
Pearson
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Les Rencontres de la Photographie d’Arles
Paper catalogue

Author: Krzysztof Candrowicz

Date: 2015

ARTISTS PRESENTED

BY KRZYSZTOF CANDROWICZ LES RENCONTRES
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Alexandra de Viveiros gallery




Alexandra de Viveiros gallery

HARPER’S HARPERS
Paper press

Country: US

Author: Sarah Topol

Date: July 2015

Series: Euromaidan
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Alexandra de Viveiros gallery

DNCHT

Digital press
Author: Calin Kruse
Date: June 2015
Event: Chornicle

SHOP MAGAZINE “"LAB BOOKSTORES ABOUT ':l nn H I

By Calin Krus2 on .une 23, 201Z In Beok

—_

o Greup: Chronicle

SN

I'he buok "Chronicle” [eatures the pholographs taken between 2010 and
2015 in the Ukraine. Arranged in chronclogical sequence the chapters of the
hook equally are a reaction to changes in our lives as wel' as their
documentation. Front-line Kharkiv, revolulionary Kicy, Donctsk and
Lugansk regions, shown in "Chronicle”, are the scenes of actions that will

determine the future of Ulraine and, of course, the whole of Furope.

> pursinaied Jor the Germuan Phowlbook Aveard

> Selecred as one of the Dest Phote Books of ti:e Year by Mar: Pearson




Alexandra de Viveiros gallery

Fotografija
Paper press
Country:
Date: 2015

Series: Euromaidan

'ooqrafija/b

12€
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Alexandra de Viveiros gallery

FotoFest Biennial
Paper catalogue
Country: US
Date: 2014

otoFest
2014 Biennial
Catalogue




Alexandra de Viveiros gallery

FotoFest Biennial

Paper catalogue

Country: US
Date: 2014




Alexandra de Viveiros gallery

FotoFest Biennial

Paper catalogue

Country: US
Date: 2014
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Hjarnstorm

Paper publication
Date: 2014

WAIDAN SQUARE
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Reporteurs Sans Frontieres
Paper press

Author : Mikhail Shishkin
Date: 2014

T UKRAINE

MAIDAN OU L'ESPOIR EN
UNE AUTRE VIE

ERCIY LEHEDAYNSKRYY




Alexandra de Viveiros gallery

Reporteurs Sans Frontieres
Paper press

Author : Mikhail Shishkin
Date: 2014

REPORTERS REPORTER

FANS FRONTIERES  OHNE GRENZEM
S S e 5 : o
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SIKHAIL CHPCHRINE P ADRIEN GOLINEUUE T BEAINL PIARDAEN ¢ FIIOMAS SERN  SURGOY LEUEDENSEYY 7 IASUAL MOKA
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Alexandra de Viveiros gallery

LIBERATION

Paper press
Country: France
Date: August 2014
Series: Euromaidan

Kieva annoncé vendredi avoir
detruit des chars nusses avant s R S 55 e P ———— A
l;'tmchl la frontiére. Moscou 1L IMAGES IDGES - 23
dénonce une imensification S
des combats visant 2 \ W m
empécher "avancée de T ——
S0 «comol humanitalres \ e o
4 Py e~y
4 A i s
; «La photographie
entretient une
relation particuliere

avec I'autoédition»

G

ACTU.P748 CULTURE. P27-31
= «DARIUSw, LACHE '
. =N DE TOUTE PART
= |DEES. P19-25 NEXT. P32-35
= VOUS SAUREZ
- TROUS SUR LE

GRUYERE
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Aperture

Paper press
Date: 2014
Event: Riot Books




