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Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print

Sergiy Lebedynskyy (b. 1982, Kharkiv, Ukraine) has an 

engineering background. He has been engaged in photography 

since 2007. Together with Vladyslav Krasnoshchok, Vadim Trykoz 

and Oleksiy Sobolev, he co-founded a group Shilo in 2010. The 

artist’s manner is defined by the fusion of documentality, variety 

of technological manipulations and performativity.  

Lebedynskyy is also a curator and a collector of Ukrainian and 

East-European photographs. His collection became the core of 

the Museum of Kharkiv School of Photography (MOKSOP) 

founded in 2018.
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Solo exhibitions (selection): 

2022 Le groupe Shilo et l'école de photographie de Kharkiv, as a part of Shilo Group, Institut National de l’Histoire de l’Art, Paris, France 

2021 Timoshenko’s Escape, as a part of Shilo Group, Paris Photo, Curiosa sector, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

2019 Homeland, as part of Shilo Group, COME-IN art gallery, Kharkiv, Ukraine 

2017 Quiet is the Ukrainian Night, Stolp gallery, Maribor, Slovenia 

In Flux, Getxophoto Festival, Punta Begoña gallery, Getxo, Spain  

2016 Ukraine — Memory under Revision, Alma Löv museum, Östra Ämterviks, Sweden 

2015 Healing Muds, Spectrum Gallery at Lumiere Photo, Rochester, USA 

Healing Muds, Odessa - Batumi Photodays, Batumi, Georgia 

Euromaidan, as part of Shilo Group, National Museum of Art, Riga, Latvia 

Euromaidan, as part of Shilo Group, Kaunas Photo, Kaunas, Lithuania 

Discovery Award, as part of Shilo Group, Les Rencontres d’Arles festival, Arles, France 

Chronicle, as part of Shilo Group, BildBand Berlin, Berlin, Germany 

2014 UPA hände hoch, as part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine 

Finished Dissertation, as part of Shilo Group, Asymetria Galeria, Warsaw, Poland 

Finished Dissertation, as part of Shilo Group, FotoLoft gallery, Moscow, Russia 

Hrushevskoho Street / Euromaidan, as part of Shilo Group, Open gallery, Moscow, Russia 

2013 Health treatments, as part of Shilo Group, Open gallery, Moscow, Russia 

Tvorcheskiy vecher, as part of Shilo Group, Vovatanya gallery, Kharkiv, Ukraine 

Timoshenko’s Escape or the first step to the exhibition on Mars, as part of Shilo Group, FotoFest’s Biennial 2013, Houston, USA 

2012 Timoshenko’s escape, as part of Shilo Group, PHOTOVISA International Photofestival, Krasnodar, Russia 

2011 Storing negatives, as part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine 

2010 Conservations, as part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine 
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Group exhibitions (selection): 

2023 Paris Photo, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany 

Kharkiv School of Photography — 50 years of artistic photography in Ukraine, Kreis gallery, Nurnberg, Germany 

Photo Basel, Alexandra de Viveiros gallery, Basel, Switzerland 

Fruits of Wrath - Attempt at comprehension: Ukraine, Haus am Lützowplatz (HaL), Berlin, Germany 

Crossing Lines, as a part of the Foto Wien Festival, Foto Arsenal Wien, Vienna, Austria 

2022 Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, Paris, France 

Paris Photo 2022, Main Sector, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

Paysage Présage, La Chambre, Réseau Diagonal, Strasbourg, France 

The Edge Fest’22 festival,  Telliskivi Creative City Outdoor Gallery, Tallinn, Estonia 

Foreboding Landscape, as a part of Lodz Fotofestiwal, OFF Piotrkowska Center, Lodz, Poland 

Photo London, Alexandra de Viveiros gallery, London, UK 

The Kharkiv School, Centre Pompidou, Paris, France 

Once upon the war in KHARKIV, Alexandra de Viveiros gallery, Paris, France 

2021 Author in Game, curated by Sergiy Lebedynskyy, Nadiia Kovalchuk and Sandra Osadcha, Yermilov Centre, Kharkiv, Ukraine 

Beginnings, Forever: From the Kiyosato Museum of Photographic Arts, Shinnyo-en, Museum of Photographic Arts, San Diego, USA 

Blowing the Medium, for the year of Kharkiv in Brno, Brno, Czech Republic 

Sensitivity. Contemporary Ukrainian Photography, Mystetskyi Arsenal, Kyiv, Ukraine 

2020 Sztuczny ból. Współczesna sztuka Ukrainy, Centre of contemporary art “Znaki Czasu”, Torun, Poland  

2019 Storytelling from Kharkiv: Singular Voices, Alexandra de Viveiros gallery, curator Nadiia Kovalchuk, Paris, France 

UPHA Made in Ukraine, AKT art space, Kyiv, Ukraine  

2018 New Chic screening, Riga Photomonth 2018, Kanepes Culture Centre, Riga, Latvia  

2017 From the Collection of the Kiyosato Museum of Photographic Arts: Beginnings, Forever, Tokyo Photographic Art Museum, Tokyo, Japan 

2016 Stopień zależności, BWA Contemporary Art gallery, Wroclaw, Poland  
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Euromaidan: At the Break of Dawn, Addis Foto Fest, Addis Ababa, Ethiopia 

Flaneúr in Kaunas, Kaunas, Lithuania 

2016 Archetypes of my War, Odessa-Batumi Photodays Festival, Odessa Museum of Modern Art, Odessa, Ukraine 

Deformation, Suwon Photo Festival, Suwon, Southern Korea  

Nuit de la Photo, La Chaux-de-Fonds, Switzerland  

Flaneúr in Kaunas, Kaunas, Lithuania 

Archetypes of my War, Odessa-Batumi Photodays Festival, Odessa Museum of Modern Art, Odessa, Ukraine 

Deformation, Suwon Photo Festival, Suwon, Southern Korea  

Nuit de la Photo, La Chaux-de-Fonds, Switzerland 

2015 Young Portfolio Exhibition, Kiyosato Museum of Photographic Arts, Hokuto, Yamanashi, Japan 

Love and War in Ukraine, Panoptikon Fotografins hus, Stockholm, Sweden  

In Flux, Leonidas Kanellopoulos Cultural Center, Eleusis, Greece  

2014 Ucraina — La guerra dei freelancers (Ukraine — The freelancers’ War), the Festival of Ethical Photography, Lodi, Italy  

Outpost of War Correspondents, Gallery of Classic Photography, Moscow, Russia  

Publish/Curate, TJ Boulting, London, Great Britain 

I’m a drop in the ocean, Künstlerhaus, Vienna, Austria 

Handmade II, Anzenberger Gallery, Vienna, Austria 

An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands 

2013 Golden Camera award, nominees’ exhibition, Kyiv, Ukraine 

Photographer of the Year, 2nd place in “Fine Art Photography” category, Kyiv, Ukraine 

International Discoveries IV, FotoFest, Houston, USA 

Act of Disobedience. Body as a Protest in Kharkiv Photography of 1970s-2010s, Lumière Brothers Center for Photography, Moscow, Russia  

2012 Stop allo 048 degli oggetti, Le Ciminiere art centre, Catania, Italy 

Celeste Prize 2012, Musei Capitolini Centrale Montemartini, finalists’ show, Rome, Italy 

2011 SHILO and friends. Photographs from East, East European Cinema Festival, Haus 23 gallery, Cottbus, Germany 

2010 Two Views on Ukrainian Photography, Gaidai gallery, Kyiv, Ukraine 
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Vladyslav Krasnoshchok (b.1980, Kharkiv, Ukraine) 

Vladyslav Krasnoshchok studied in Kharkiv Medical University in 1997-2002. He has been actively practicing photography since 2008. He is a 

participant of the Shilo group since 2010.  

The artist has a recognizable style of monochrome documentary shots: they are aesthetically transformed using different technical manipulations. 

Those manipulations result in the anachronistic effect of vague grained surface and form a "screen" that amplifies the experience of 

contemporaneity. The author is interested in showing the harshness of daily life, choosing the insider’s position, as in the Bolnichka series of shots 

taken at Kharkiv state clinical hospital of emergency aid, where Vladyslav worked for 10 years. In his projects, Vladyslav Krasnoshchok also uses hand-

colorisation including tinting anonymous archives of vintage photographs found on Kharkiv flea market. Both methods of appropriation and hand-

colorisation, evolved in Kharkiv photography in the late 1970s, demonstrating the continuity of traditions in the local community.
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Solo exhibitions: 

2022 Le groupe Shilo et l'école de photographie de Kharkiv, as a part of Shilo Group, Institut National de l’Histoire de l’Art, Paris, France 

2021 Timoshenko’s Escape, as a part of Shilo Group, Paris Photo, Curiosa sector, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

2019 Homeland, as a part of Shilo Group, COME-IN gallery, Kharkiv, Ukraine  

2018 How I Gave Up with Art, Aza Nizi Maza art centre, Kharkiv, Ukraine 

2017 Before My Birth, Vovatanya gallery, Kharkiv, Ukraine  

2016 Ukraine — Memory under Revision, Alma Löv museum, Östra Ämterviks, Sweden 

2015 Chronicle, as a part of Shilo Group, BildBand Berlin, Berlin, Germany 

Discovery Award, as a part of Shilo Group, Les Rencontres de la Photographie d’Arles Festival, Arles, France  

Euromaidan, as a part of Shilo Group, Kaunas Photo, Kaunas, Lithuania 

Euromaidan, as a part of Shilo Group, National Museum of Art, Riga, Latvia 

Negativs are Stored, OdesaBatumi Photodays, Batumi, Georgia 

2014 Finished Dissertation, as a part of Shilo Group, Asymetria Galeria, Warsaw, Poland 

UPA hände hoch, as a part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine 

Hrushevskoho Street, Euromaidan, as a part of Shilo Group, Open Gallery, Moscow, Russia 

2013 Tvorcheskiy vecher, as a part of Shilo Group, Vovatanya gallery, Kharkiv, Ukraine  

Timoshenko’s Escape or the First Step to the Exhibition on Mars, as a part of Shilo Group, FotoFest’s Biennial 2013, Houston, USA 

Wellness Facilities, Open Gallery, Moscow, Russia 

Hrushevskoho Street / Euromaidan, Open Gallery, Moscow, Russia 

2012 5х5 photoclub, Lviv, Ukraine 

2011 Negatives are Stored, as a part of Shilo Group, Kharkiv municipal art gallery, Kharkiv, Ukraine 

2010 Conserves, Kharkiv municipal art gallery, Kharkiv, Ukraine 
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Group exhibitions (selection):  

2023 Paris Photo, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany 

Crossing Lines. Politics of Images, FOTO WIEN 2023, Wien, Austria 

Kharkiv School of Photography — 50 years of artistic photography in Ukraine, Kreis gallery, Nurnberg, Germany 

Photo Basel, Alexandra de Viveiros gallery, Basel, Switzerland 

Crossing Lines, as a part of the Foto Wien Festival, Foto Arsenal Wien, Vienna, Austria 

Fruits of Wrath - Attempt at comprehension: Ukraine, Haus am Lützowplatz (HaL), Berlin, Germany 

2022 Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, Paris, France 

Paris Photo 2022, Main Sector, Alexandra de Viveiros gallery, Grand Palais Ephémère, Paris, France 

Paysage Présage, La Chambre, Réseau Diagonal, Strasbourg, France & Round Table in Palais de Tokyo 

The New Abnormal, House of Photography and Odesa Photo Days Festival, Hamburg, Germany 

Ukraine: the Road to Freedom, Noorderlicht, Groningen, Netherlands 

Foreboding Landscape, as a part of Lodz Fotofestiwal, OFF Piotrkowska Center, Lodz, Poland 

The Edge Fest’22 festival,  Telliskivi Creative City Outdoor Gallery, Tallinn, Estonia 

With a Chance of Precipitation during Night of the Year, projection, The Rencontres de la Photographie d’Arles Festival, Arles, France 

Photo London, Alexandra de Viveiros gallery, London, UK 

Piazza Ucraina, the project by Borys Filonenko, Lizaveta German, Maria Lanko in Giardini, Venezia, the 59th International Art Exhibition, Biennale Arte 2022  

Such a spring night, FestivAlt Foundation, Krakow, Poland    

The Art of Coping with War, World Bank, Washington, USA 

The Kharkiv School, Centre Pompidou, Paris, France 

Once upon the war in KHARKIV, Alexandra de Viveiros gallery, Paris, France 

2021 Author in Game, curated by Sergiy Lebedynskyy, Nadiia Kovalchuk and Sandra Osadcha, Yermilov Centre, Kharkiv, Ukraine 

Blowing the Medium, for the year of Kharkiv in Brno, Brno, Czech Republic 

Sensitivity. Contemporary Ukrainian Photography, Mystetskyi Arsenal, Kyiv, Ukraine 

2020 Collective Immunity, Alexandra de Viveiros Gallery, Paris 

Sztuczny ból. Współczesna sztuka Ukrainy, Centre of contemporary art “Znaki Czasu”, Torun, Poland 

Artificial Pain, Znaki Czasu Art Center, Torun, Poland 
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2019 Storytelling from Kharkiv: Singular Voices, Alexandra de Viveiros Gallery, curator Nadiia Kovalchuk, Paris, France 

Aeneas’s Way, DanteFest 2019, Yermilov Centre, Kharkiv, Ukraine 

2017 In Flux, Getxophoto Festival, Punta Begoña gallery, Getxo, Spain 

2016 A Take on Vintage Photography, Vitas Luckus Photography Centre, Šiauliai, Lithuania 

Nuit de la Photo, La Chaux-de-Fonds, Switzerland 

2015 Deformation, Suwon Photo Festival, Suwon, Southern Korea 

Euromaidan: At the Break of Dawn, Addis Foto Fest, Addis Ababa, Ethiopia  

In Flux, curated by Shoair Mavilian, Leonidas Kanellopoulos Cultural Centre, Eleusis, Greece 

Love and War in Ukraine, Panoptikon Fotografins hus, Stockholm, Sweden 

Young Portfolio Exhibition, Kiyosato Museum of Photographic Arts, Hokuto, Yamanashi, Japan  

2014 An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands 

Handmade II, Anzenberger Gallery, Vienna, Austria  

I’m a drop in the ocean, Künstlerhaus, Vienna, Austria 

Publish/Curate, TJ Boulting, London, Great Britain 

Ukraine — The freelancers’ War, Festival of Ethical Photography, Lodi, Italy  

2013 Act of Disobedience. Body as a Protest in Kharkiv Photography of 1970s- 2010s, Lumière brothers Center for Photography, Moscow, Russia  

FotoFest 2013 Biennial, Houston, USA 

International Discoveries IV, Fot 

2013 Golden Camera award nominees, Kyiv, Ukraine 

2012 Kharkiv School of Photography. The Drawing lessons: Ukrainian Photography 1890-2010, First Kyiv Biennial of Contemporary Art, Kyiv, Ukraine  

Contemporary Russian Photography. The young generation 2007-2012, FotoFest 2012 Biennial, Houston, USA  

Celeste Prize 2012, Musei Capitolini Centrale Montemartini, finalists’ show, Rome, Italy 

Stop allo 048 degli oggetti, Le Ciminiere art centre, Catania, Italy 

Articulation, the ІІІ International Moscow Biennial of Youth Art, Vinzavod Contemporary Art Center, Moscow, Russia  

2011 International Portfolio Review, Moscow, Russia  

SHILO and friends. Photographs from East, East European Cinema Festival, Haus 23 gallery, Cottbus, Germany 

The Drawing lessons: Ukrainian Photography, International Photography Festival PIP, Pingyao, China 

2010 Two Views on Ukrainian Photography, Gaidai gallery, Kyiv, Ukraine 
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Collections (for both artists, selection):  

Collection of contemporary art of the city of Paris / Fonds d'art contemporain - Paris collection, Paris, France (Krasnoshchok) 

Centre Pompidou, Paris, France 

Museum of Kharkiv School of Photography (MOKSOP), Kharkiv, Ukraine 

Museum of Fine Arts, Houston, USA 

Kiyosato Museum of Photographic Arts, Hokuto, Yamanashi, Japan (Lebedynskyy) 

Museum of Modern Art, Rio de Janeiro, Brazil  

Bibliography (for both artists, selection): 

Vladyslav Krasnoshchok, Bolinchka, art book, MOKSOP Museum, Kharkiv, Ukraine, 2023 

The Informajon Front, #2. “Ukraine – The Path to Freedom”, Schilt Publishing, Netherlands, 2022 

Nuit de la photo 2016, exhibition catalogue, La Chaux-de-Fonds, France, 2016 

Chronicle, Shilo Group, Krasnoshchok Vladyslav, Lebedynskyy Sergiy, edited by DNCHT Publishing, 2015 

Krzysztof Candrowicz, Shilo Group, Les Rencontres de la Photographie d’Arles Catalogue, France, 2015 

Fotofest 2014 Biennial Catalogue, Ambsterdam, Schilt Publishing, Netherlands, 2014 

Krasnoshchok Vladyslav, Lebedynskyy Sergiy. Euromaidan, Riot Books, Spain, 2014 

Noordelicht: An ocean of Possibilities, exhibition catalogue. Leeuwarden, Aurora Borealis, 2014 

IV International photofestival Photovisa, exhibition catalogue, Krasnodar, Russian Federation, 2012 

2012 Golden Camera International Photo Award, Kyiv, Kyiv school of photography, Ukraine, 2012 

Contemporary Russian Photography, Fotofest 2012 Biennial, Amsterdam, Schilt Publishing, Netherlands, 2012 
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Publications and press (for both artists, selection): 

Vladyslav Krasnoshchok: Bolnichka, art book, editor, MOKSOP Museum, 2023 

Krieg auf den zweiten Blick, BZ, Patrick Marcolli, Suisse, June 15, 2023 

Quand l'Ecole de Kharkiv en avait plein le dogmes, Libération, Clémentine Mercier, Feb 28, 2023 

Vladyslav Krasnoshchok: Documetation of War, Dienacht Magazine, Yana Kruse, Feb 2023 

Du Chili à l’Ukraine. Quand les musées s’exilent face à la guerre ou aux dictateurs, Beaux Art Magazine, Emanuelle Lequeux & Natacha Wolinski, Jan 2023 

Paris Photo : quelques morceaux de choix parmi un monceau de merveilles, Télérama, Yasmine Youssi, France, Nov 2022 

Les Insolites Photographes de Kharkiv, M Le Monde Magasine, Roxana Azimi, France, Septembre 2022 

An artist in Ukraine captures the war in black and white, NPR, Jason Beaubien, online press, June 2022 

Kharkiv. La mémoire à vif d’une école de photographie ukrainienne, Réponses Photo, Carine Dolek, France, May 2022 

A Photo London, une diversité de regards sur l’Ukraine, Le Monde, Roxana Azimi, France, 13 May 2022 

The Kharkiv School of Photography – in pictures, The Guardian, UK, 13 May 2022 

Photo London 2022. Top five fair highlights. Selected by Alex Merola, 1000 Words, online presse, 11 May 2022 

À Kharkiv, l'art sous les bombes, Marie Claire, Galia Loupan, France, 1 April 2022 

Kharkiv : sous les bombes russes, une école de photographie singulière en danger, Marianne, Anne Dastakian, France, 26 Mars 2022 

LES NOUVEAUX VISAGES DE PARIS PHOTO, interview avec Shoair Mavlian par Léonor Matet, Polka Magazine, Num 55, 10 Nov 2021 

A la recherche d'Yulia Timoshenko, by Christophe Airaud, France Info, Nov 2021 

Paris Photo 2021. Secteur Curiosa, Slash Paris, Nov 2021 

Paris Photo 2021 : 5 jeunes talents de la photographie à découvrir absolument, by Matthieu Jacquet, NUMERO, 5 Novembre 2021 

Focus sur le secteur Curiosa à Paris Photo, by Sophie Bernard, Blind. Photography at First Sight, Nov 2021 

Soviet and contemporary Ukranian art, Centre Pompidou, France, The Art Newspaper, online presse, April 2021 

Galerie Alexandra de Viveiros : 6 artistes rejoignant la collection du Centre Pompidou, L'Oeil de la Photographie, France, 2021 

Sarah Topol,  Fugue State: The struggle for national identity in wartime Ukraine, Harper’s Magazine, US, July 2015 

Donald Waber, The Rules of Photojournalism Are Keeping Us From the Truth, Medium, May 2015 

Brad Feuerhelm, Shilo Group’s: From the Fog of the Barricades, American Suburb X., US, December 2015  

The Kharkiv Photography School. The Shilo Group, Widok, 2014 

Chronicle: No Progress, No Photography, Old Country, New Country, Colin Pantall, Colin Pantall’s blog, Reporter ohne Grenzen, 2014 

Fotos für die Pressefreiheit, Berlin, TAZ Verlags-und Vertriebs, 2014 11
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Vladyslav Krasnoshchok, Sergiy Lebedynskyy 

The War series, 2022, ongoing 

The series was started after the beginning of the blatant military attack 
on Ukraine by Russia. Kharkiv, the second largest urban centre of the 
country, and the artist's hometown, is under daily shelling. Since spring 
Krasnoshchok has been photographing his city and travelling to other 
regions of Ukraine particularly affected by the war, like Bucha, Irpin, 
Borodyanka, Izium, to document the new reality with its rapid and 
brutal changes.  

The deceptively static and aestheticized compositions make the 
reception of the terrible consequences of the war even more 
excruciating. Distancing from traditional reportage focus on the 
momentum and veracity, the artist invests documentality with 
subjectivity of altered photographs. Expired soviet paper and 
homemade lith developer add the dimension of materiality to the 
images, contrasting with a uniform flow of digital shots in mass media. 
Every photograph is printed by the artist himself at his home, during 
air raid alerts and missile attacks, as a part of his contribution to the 
testimonies of the war crimes. 

The project contains also works by Vladyslav’s fellow photographer 
from Shilo Group - Sergiy Lebedynskyy, which were made during his 
visits of Kharkiv. 
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 2022, gelatin 
silver print, lith. print 
In the collection of the Foundation of contemporary art of Paris, France
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 
2022, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 
2022, gelatin silver print, lith. print
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Vladyslav Krasnoshchok, Untitled, Kharkiv. The war series, 2022, gelatin silver print, lith. print 
In the collection of the Foundation of contemporary art of Paris, France



Euromaidan series, 2014 

The series was shot in January of 2014, just in the first days when 
the protest in Kyiv took a pivotal turn and grew into a violent 
confrontation between the protesters and the law enforcement. 
The artists dissolve the documentary style with the opacity and 
noire tonality of lith-print. The anachronist effect becomes an 
indicator of mutable, unstable contemporaneity rather than some 
nostalgic allusions. The protest here is depicted as an elemental 
force, composed of the dark smoke of burning tires and the 
luminescence of fire.

Sergiy Lebedynskyy, Untitled, from the series Euromaidan, 2014, gelatin silver print, lith-print 16

Alexandra de Viveiros gallery



17

Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Euromaidan series, 2014, gelatin silver print, lith-print
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Sergiy Lebedynskyy & Vladyslav Krasnoshchok, Untitled, Timoshenko’ Escape, 2012, gelatin silver print 
In the collection of The Centre Pompidou, Paris, France

Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Timoshenko’s escape series, 2012 

The Shilo’s series “Timoshenko's escape” (2012) was a reacxon to the event, which shook the whole country: Yulia Timoshenko, whose 
recognizable crown braid was one of the symbols of the Orange revoluxon, became the first polixcal prisoner in the contemporary history of 
Ukraine. She was jailed and transferred to Kharkiv, the photographers’ hometown. In a situaxon of complete despair and inability to 
influence the polixcal agenda, the arxsts create an absurd series about Timoshenko’s escape, playing her running through the night streets 
of Kharkiv. 
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Sergiy Lebedynskyy & Vladyslav Krasnoshchok, Untitled, Timoshenko’ Escape, 2012, gelatin silver print 
In the collection of The Centre Pompidou, Paris, France
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Finished Dissertation series, 2012 
Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym 
Trykoz) 

Being engaged in the research on the Kharkiv School of 
Photography over the past years, the Shilo-Group has created a 
fundamental photographic work.  
“Finished Dissertation” is a new history of the Kharkiv School of 
Photography, written by the Shilo. The artists of the group address 
to their beginnings – Boris Mikhailov and his “Unfinished 
Dissertation” – and proclaim the appearance of the new 
photographic wave front by “finishing” his project.  
„Finished Dissertation“ is a game between the grandchildren and 
their grandfather. Prank from one side – the photographs of the 
grandfather are covered and erased, his texts have lost their 
meaning and serve as an ornament – but serious and 
thoroughgoing from another, a play in impudence. New aesthetics 
is on the foreground.  
“... A play in striking-out must be accepted. If it is normal and is 
worthwhile, it can be accepted... There is a moment of such a 
quasi-external disrespect, but from the other side it has an 
excuse, a big excuse...” B. Mikhailov (April 2013)  

24
Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book 
page by Boris Mikhailov, in the collection of the Center Pompidou
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book 
page by Boris Mikhailov
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, gelatin silver print, collage on the book 
page by Boris Mikhailov, in the collection of the Center Pompidou
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, from series Finished dissertation, 2012, gelatin silver print, collage on the 
book page by Boris Mikhailov. In the collection of The Centre Pompidou, France 27
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Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, from series Finished dissertation, 2012, gelatin silver print, collage on the 
book page by Boris Mikhailov. In the collection of The Centre Pompidou, France
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Vladyslav Krasnoshchok, Untitled, Psychodelic Walk series, 2011, gelatin silver print, lith-print

Night/ Psychedelic Walks series, 2010-2012 

“We were born in the USSR. Ukraine became independent when we entered schooling. … We started to photograph Night in Kharkiv a few years ago. 
Photography we made visually fell out from the context of the time; they left the feeling of something already seen in the past. This apparent repeat of 
the history showed the present time in a surrealistic way. The research we make by means of photography has a goal – we are looking for the self-
identification, we are looking for our homeland.”

Alexandra de Viveiros gallery



30

Vladyslav Krasnoshchok, Untitled, Psychedelic Walk series, 2011, gelatin silver print, lith-print
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Vladyslav Krasnoshchok, Untitled, Psychedelic Walk series, 2011, gelatin silver print, lith-print

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Night series, 2010, gelatin silver print, lith-print

Alexandra de Viveiros gallery



33

Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print

Alexandra de Viveiros gallery



35

Sergiy Lebedynskyy, Untitled, Night series, 2008-2015, gelatin silver print, lith-print

Alexandra de Viveiros gallery



Series UPA (Hände Hoch), 2013, as a part of Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz) 

The very title of the series contains reference to the UPA — Ukrainian Insurgents Army. Following the tradition of the Fast Reaction Group, founded in 
the mid-1990s by Boris Mikhailov, Sergey Bratkov, Sergiy Solonsky and Vita Mikhailov, “Shilo” combined photography and performative approach, 
making self-portraits as ‘banderovtsy” — members of the UPA. Surrounded by the enormous number of myths, it embodied a highly controversial 
page in the history of the country that has been a topic for polarizing debates in the Ukrainian society for the recent decades. The “fake” of staged 
photographs here becomes a desacralizing gesture, pointing out at the way history becomes the subject for manipulations with the national memory. 
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Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz), Untitled, UPA (Hände Hoch) series, 2013, digital print  

Alexandra de Viveiros gallery
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Shilo Group (Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz), Untitled, UPA (Hände Hoch) series, 2013, digital print  

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2008, gelatin silver print, lith-print 

Sergiy Lebedynskyy, Healing Muds series, 2008 - 2014 

« Born in 1982, Sergiy Lebedynskyy is old enough to recollect the fall of the USSR. As an adult witness to ongoing turmoil, his work explores the tension 
between the current cultural nostalgia amid political conflict. In the project „Healing Spring“ he uses a public thermal spa located on Arabat spit in 
Ukraine as a metaphor for his country's difficult navigation of its changing political and cultural terrain. The Arabat Spit is a narrow strip of land that 
separates a large and shallow system of saltwater lagoons from the Sea of Azov. Located between the Henichesk Strait to the north, and the 
northeastern shores of Crimea to the south, the spit was abandoned after the collapse of the Soviet Union, but in the past two decades slowly 
regained a use as a health resort and beach by Ukrainian and Russian lower-middle classes. »  

International Photography Awards 

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2008, gelatin silver print, lith-print 

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2012, gelatin silver print, lith-print 

Alexandra de Viveiros gallery
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Sergiy Lebedynskyy, Untitled, Healing Muds series, 2013, gelatin silver print, lith-print 

Alexandra de Viveiros gallery
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Vladyslav Krasnoshchok, Bolnichka series, 2008-2018

Bolnichka is a diminutive form of Russian bolnitsa (hospital). Covered with 
the coat of untranslatable pejorative irony, the word sounds like a diagnosis 
to the collapsing post- Soviet healthcare in Ukraine, its outdated 
infrastructure and small salaries of medics, completely disproportionate to 
carrying out high-stakes duties.  
A maxillofacial surgeon in the Kharkiv state emergency hospital, Vladyslav 
Krasnoshchok was first drawn by the idea of chronicling routine life of 
colleagues as a part of his own story. But lasting for 10 years, the series 
expanded into a candid narration about the underside of the artist’s native 
city he was pretty familiar with, having stitched thousands of traumas after 
fights or accidents.  
Distancing from traditional reportage focus on the momentum and veracity, 
the artist invests documentality with subjectivity of altered photographs. 
Expired paper and homemade lith developer result in the contrast of dense 
shadows and warm highlights; they give that eerie luminescence to the 
scenes in operating field, or otherworldly flood of light, when showing 
unlucky hobos or drunkards in the limbo of emergency room. Body, fear and 
pain (the most “human” of what we have) are presented here as 
metaphorical symptoms of “traumatized” society. The author urges us to 
embrace this habitual for any doctor experience — unflattering vision and 
acceptance of the vicious circle of reality both doctors and patients are 
trapped in.  

Text by Oleksandra Osadcha

Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver 
print, lith. print

Alexandra de Viveiros gallery
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Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print

Alexandra de Viveiros gallery



44

Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print

Alexandra de Viveiros gallery
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Vladyslav Krasnoshchok, Untitled, Bolnichka series, 2008-2018, gelatin silver print, lith. print

Alexandra de Viveiros gallery



Shilo Group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy 

Selected exhibitions’ views 

Alexandra de Viveiros gallery



Exhibition view Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany, 2023 - 2024

Alexandra de Viveiros gallery



Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Fruits of Wrath - Attempt at comprehension: Ukraine, Haus am Lützowplatz (HaL), 

Berlin, Germany

Alexandra de Viveiros gallery



Paris Photo Art Fair 2022, Alexandra de Viveiros gallery, Grand Palais Ephemere, Paris, France

Alexandra de Viveiros gallery



Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre 

Pompidou, Paris, France, November 2022 

Alexandra de Viveiros gallery



Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, 

Paris, France, November 2022 

Alexandra de Viveiros gallery



Shilo Group: Sergiy Lebedynskyy, Vladyslav Krasnoshchok, Vadym Trykoz, Finished dissertation series, 2012, exhibition view in the collection of Center Pompidou, 2022

Alexandra de Viveiros gallery



Shilo group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy, exhibition Paysage Présage, La Chambre, Réseau Diagonal, Strasbourg, France

Alexandra de Viveiros gallery
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Photo London Art Fair 2022, Alexandra de Viveiros gallery, Somerset House, London, United Kingdom

Alexandra de Viveiros gallery
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Paris Photo, Curiosa sector, Alexandra de Viveiros gallery, Grand Palais, Paris, France, 2021

Alexandra de Viveiros gallery
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Once upon the war in KHARKIV, Alexandra de Viveiros gallery, 2022, Paris, France

Alexandra de Viveiros gallery
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Exhibition view: An Ocean of Possibilities, Noorderlicht Photofestival, Leeuwarden, Netherlands, 2014  

Alexandra de Viveiros gallery
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Kassel Photobook Award, 2014 

Alexandra de Viveiros gallery



Installation views: In Flux, curated by Shoair Mavilian, Leonidas Kanellopoulos Cultural Centre, Eleusis, Greece, 2015 
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“JIMEI X ARLES“ Festival, Xianmen, China 
 
 
 

Jumei x Arles festival, Xianmen, China

Alexandra de Viveiros gallery



Shilo Group: Vladyslav Krasnoshchok and Sergiy Lebedynskyy 

Selected publications & press 

Alexandra de Viveiros gallery



Book Title: Bolnichka   
Author: Vladyslav Krasnoshchok 
Editor: MOKSOP Museum 
Date: 2023 

Alexandra de Viveiros gallery
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Art Blanche

Jemand muss
es ja machen
WoMann hinblickt, Frauen: in
denAusstellungskojen, am
Informationsdesk, hinter den
Verkaufsständen, auf dem
Messeplatz als Anlaufstelle für
Art-Gäste, einen «Tschäpper»
gegen die gnadenlose Sonne
auf demKopf und ein Schild in
derHand: «Askme».Wo geht
es hier zumFeministischen
Streik, bitteschön? «Richtung
Innenstadt», erfolgt prompt
die Antwort. Bis auf ein paar
verspätete Trams ist an der
grösstenKunstmesse derWelt
davon nichts zu spüren.

Obwohl: EinenRundgang zu
Frauen in Kunst undDesign
gibt es am Streiktag doch,
allerdings nicht in derHalle 2,
wo letztes Jahr eine Spinne von
Louise Bourgeois für 22,5
Millionen Franken über den
Ladentischwanderte, sondern
eingeklemmt zwischenArt
Unlimited und der Liste an den
Swiss Art Awards.

AmEmpfang versammeln
sich die Interessierten, und
immerhin stimmt schon
einmal dasGeschlechter-
verhältnis: von drei (!) Perso-
nen, den Journalistenmitge-
rechnet, sind zwei Frauen.

Allerdings ist auch derGuide:
einMann.

Dann geht es imZickzack
durch denAusstellungspar-
cours. Anhand einzelner
Werkewerden feministische
Ansätze erklärt, etwawenn
mackerhaft abstrakte Kunst
mit Küchentüchern inszeniert
wird oder aus Papier gefaltete
Männerhemden das bislang
stillschweigend geduldete
Nebeneinander von Erwerbs-
tätigkeit und unbezahlter
Hausarbeit thematisieren.
Frage an denGuide: Stört ihn
dasMansplaining nicht, ausge-
rechnet an diesemTag? «Wir
wollten denRundgang nicht
einfach zur Frauensache
erklären», sagt er. «Aber ja, es
ist ein ungelöstes Problem.»

An der Art, die das VIP-Publi-
kummit Kunstverstand und
Sommerkleidung verschönert,
machtman sich deswegen
keinenKopf. Draussen scheint
die Sonne ohnehin für alle.
Letzte Frage an die junge Frau,
die vomgnädigen Schatten des
Messegebäudes eingeholt
wurde: Geht sie heute noch an
den Streik? Undwieder, ohne
denAnsatz eines Zögerns:
«Nein, ichmuss noch arbei-
ten.»

Hannes Nüsseler

In der Reihe Art Blanche stellt die
Kulturredaktion der bz kunstvolle
Betrachtungen über dies und das an.

Krieg auf den zweiten Blick
Die diesjährige Photo Basel bietet einen Streifzug durch die Kunst- undMenschheitsgeschichte.

Patrick Marcolli

Plötzlich, so erzählt der Foto-
graf, sei auf dem offenen Feld
ein Mann gerannt gekommen,
hinter ihmeinPferd.Diese skur-
ril anmutende Szene unter
einemHimmel voller spektaku-
lärerWolkengebildehat sichvor
nicht allzu langerZeit inderUk-
raine abgespielt. Die beiden
Fotografen Vladislav Krasno-
shek und Sergiy Lebedynskyy
waren in einem Bus unterwegs
zueinemÜbungsplatzderukrai-
nischen Armee, als sie den
MannundseinPferderblickten.
Krasnoshek drückte auf den
Auslöser. Es entstand ein Bild
von berückender Schönheit, in-
mitten des Krieges.

Kunstbeständenach
Berlinevakuiert
Zu sehen ist es an der Photo
Basel, amStandderGalerie von
AlexandradeViveiros ausParis.
Lebedynskyy war am Tag der
Vernissage anwesend und er-
zählte auf eindrückliche Weise
vom Leben in Charkiw. Diese
Stadt, inderdiebeidenFotogra-
fenwieauch ihremitausstellen-
denKollegenAlexander Suprun
undViktor undSergeiKochetov
beheimatet sind, leidet enorm
unter dem russischen Angriffs-
krieg. Lebedynskyy erzählt von
den Bemühungen der Gruppe,
die sich zur «Charkiw-Schule
der Fotografie» zusammenge-
schlossen hat, in der Zeit vor
demKriegeinFotomuseumauf-
zubauen. Hals über Kopfmuss-
ten sie die Kunstbestände nach
Berlin evakuieren und sehnen
nunauchdeshalbeinenSiegder
Ukraine herbei.

IhreFotografien, die erst auf
den zweiten Blick als Bilder aus
dem Krieg erkennbar sind,
gehören zudenwichtigsten und
schönsten Exponaten an der
diesjährigen Fotomesse im
Volkshaus. Die trügerische
Ruhe,welchesiewegenderana-
chronistischenHerstellungswei-

se, des auf alt präparierten
Papiers und vor allem der an
Stillleben oder alte Meister der
Landschaftsmalerei erinnern-
denMotivwahlausstrahlen,wird
erstbeigenaueremHinsehenge-
brochen – und dann überzieht
denBetrachtereinSchauern. Im
Gespräch zeigt sich die Galeris-
tin leicht erstaunt ob der Reak-
tion derBesucherinnenundBe-
sucher in Basel: In Paris, anläss-
lich der dortigen Fotomesse,
hätte sievieleZeichenundWor-
te der Solidarität mit der Ukrai-
ne bekommen. Hierzulande, in
derSchweiz, seimandamitdeut-
lich zurückhaltender.

Ob diese Bilder der Gegen-
wartsgeschichte einmal zuKlas-
sikern werden? An der diesjäh-
rigenPhotoBasel jedenfalls gibt

es bemerkenswert viele Ikonen
derFotografie zubestaunen.Ob
nunCheGuevara, in einem inti-
men Moment abgelichtet von
Magnum-Legende René Burri,
oder Strassenszenen des mitt-
lerweile 87-jährigen Thomas
Höpker:DiegrossenReportage-
fotografen des vergangenen
Jahrhunderts haben auf dem
Markt offensichtlich immer
noch Hochkonjunktur, und sie
machen der Gegenwartsfoto-
grafieKonkurrenz.

Schierunerschöpflichscheint
der Fundus des vor zwei Jahren
verstorbenen früheren Polizei-
fotografen aus Stans, Arnold
Odermatt. Neben seinen be-
rühmtenUnfallbildern sind nun
erstmals inBaselauchBildervon
Transportseilbahnenausgestellt.

Umwerfend komisch das Bild
desNidwalderBauern,derquasi
auf dem Luftweg eine Kuh auf
dieAlp befördert.

Experimentemitder
FotografieunddemLeben
Ansonsten an der Photo Basel:
Wie gewohnt, viel aktuelles
Schaffen. Und dazu zwei wun-
derbare Sonderschauen: Die
unter «Pure Photography» ge-
zeigtenfloral-abstraktenWerke
vonMeisternwieAnsel Adams,
vor allem aber die kleineWerk-
schau des im Jahr 2015 verstor-
benen Baslers Alex Kayser (sie-
he auch bz vom vergangenen
Samstag). Es ist der nach dem
Künstler benannten Stiftung zu
wünschen, dass dasWerk weit-
herumbekanntgemachtwerden

kann.Es ist verspielt, schräg,hu-
morvoll undvor allemqualitativ
überzeugend. Mit von Kayser
abgelichteten Künstlern wie
Andy Warhol, Salvador Dalí
oder David Hockney ist es
ausserdem auch ein künstleri-
schesDokument aus einer Zeit,
in der mit der Fotografie und
dem Leben nach Lust und Lau-
ne experimentiert wurde. Von
Kaysers Plastikpudel «zak» bis
zu den Bildern aus dem Ukrai-
nekrieg: Die diesjährige Photo
Basel bietet einenwunderbaren
Streifzug durch die Kunst- und
Menschheitsgeschichte.

Photo Basel.
Noch bis am 18.Juni im Volks-
haus.

Zeugnisse verpasster Chancen?
Die FondationHerzog zeigt in ihrer Ausstellungmit historischen Fotografien das (un)vergessene Basel.

Tanja Opiasa-Bangerter

DerSammlerhält inne, schmun-
zelt. «Das erraten Sie nie», sagt
er. Peter Herzog, der Gründer
der gleichnamigen Fondation,
empfängtuns imunterstenStock
seines Wohnhauses an der Lei-
menstrasse. Er steht inmitten
seinerneuenAusstellung–eines
historischen Panoptikums über
das«(un)bekannteBasel».Es ist
der zweite Tag der Art Basel,
Herzog bleibe ihr dieses Jahr
fern: «Wennman als bekannter
Sammlernichtsmehrkauft, lässt
mandich das spüren.»

Herzog wendet sich den
Werken zu, die er alle imOrigi-
nalformat ausstellt. Wie hat
unsereStadt vor 150 Jahrenaus-
gesehen, welche Architekturen
durften bleiben? Diese Fragen
beschäftigen ihn:«Undzwarbei
jedemFoto aufsNeue.»

SeineFingerwandernüber eine
Schwarz-Weiss-Fotografie: Zu
sehen ist ein Springbrunnen
samthoherFontäne.DieTextur
des herabfliessenden Wassers
ist nicht auszumachen.

Allesbegannmit einem
einzigenFoto
Davor stehen ein paar Männer,
sie tragen Hüte. Rechts im Bild
lässt sich eine verschwommene
Figur entdecken. «Ah, ja, die
Geister, die gibt es auf vielen al-
ten Fotografien», kommentiert
Herzog die Eigenarten der ana-
logenFotografie.Über500000
Fotografien hat das Basler
Sammlerehepaar Ruth und Pe-
terHerzog zusammengetragen.
Sie stammen meist von Unbe-
kannten, entstanden im Zeit-
raum von 1839 bis 1970.

Alles habe in den Siebziger-
jahren mit einer einzigen Foto-

grafiebegonnen: einemBildvon
Spinnerinnen, die im Kreis sas-
sen, in der Mitte wohl die
Dienstälteste. «Bei ihr kamen
alleFäden, alleGeschichten zu-
sammen.» Da sei ihm bewusst
geworden, wie viel man in
einem einzigen Foto ablesen
könne, sagtHerzog,derüberdie
Jahre Tausende Familienalben
durchstöberte: «Die Leute tra-
gen andere Kleider, wohnen in
anderen Architekturen – ihre
Träume,HoffnungenundWün-
sche bleiben aber dieselben.»

Fotografie sei eine Sprache,
dieüberKontinenteeineverbin-
dendeFunktioneinnehme, sagt
Herzog, der alsDreissigjähriger
die Juristerei andenNagelhäng-
te und sich die darauffolgenden
fünfzig Jahre seinerSammlerlei-
denschaft hingab.VonFachkrei-
sen früherwenigbeachtet,wird
die Mustersammlung heute in

diversen Basler Ausstellungen,
unter anderem imBaslerKunst-
museum, gezeigt.

«Es ist der Aeschenplatz,
darauf stand früher dieser

Springbrunnen», verrätHerzog
endlich.Und eineAllee aus lau-
terBäumen führtevomBahnhof
SBB direkt dazu. «Was für eine
verpasste Chance», sagt Her-
zog, der im hinteren Teil der
Ausstellung zu einem Rätselra-
ten einlädt.

Nicht nur, dass die Heuwaa-
ge eineBrachewar unddasGlo-
bus-Gebäudeschondamalsum-
gebautwurde,erfahrenwir.Auch
dass in den Basler Brunnen be-
reitsgebadetwurde.Undsiezum
Wenigen gehören, das uns bis
heute unverändert erhalten
bleibt.

Basel – (un)bekannte Stadt?
Bis am 16. Juli, jeweils Mittwoch
und Donnerstag von 14 bis
18 Uhr, Samstag von 14 bis
16 Uhr und während der Art
Basel zusätzlich am Freitag von
14 Uhr bis 18 Uhr.

Als ob es ein vergangener Krieg wäre: Fotografien der «Charkiwer Schule». Bild: Roland Schmid

Der Spalenberg mit vielen Pas-
santen. Bild: Fondation Herzog

BZ 
Krieg auf den zweiten Blick 
Author: Patrick Marcolli 
Country: Switzerland 
Date: 15 June 2023 
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A  la mi-novembre, un 
camion très spécial 
est parvenu à passer la 

frontière séparant l’Ukraine 
de la Pologne. Ce matin-là, 
des dizaines de missiles rus-
ses s’abattent sur le pays en-
vahi, provoquant la panique, 
des coupures d’électricité et le 
blocage des routes. Par mira-
cle, et parce que les ambassa-
deurs ukrainiens en Pologne 
et en Espagne avaient bataillé 
ferme pour lui donner la prio-
rité, ce convoi a pu passer 
avant tous les autres, après 
douze heures de route épi-
ques depuis Kyiv. Le précieux 
chargement est ensuite arrivé 
à Madrid, au musée Thyssen, 
où il est aujourd’hui exposé 
jusqu’à fin avril : 51 œuvres 
(peintures, dessins, sculptu-
res…) extraites du musée 

musée m’a paru essentiel quand je me suis 
rendu compte que les institutions ukrainiennes 
achetaient des œuvres de Damien Hirst ou 
d’Andreas Gursky plutôt que des artistes ukrai-
niens.» Riche de 5 000 œuvres et de 50 000 né-
gatifs – dont certains récupérés in extremis car 
les familles n’en mesuraient pas forcément la 
valeur – le Moksop est en suspend. Il vit sur In-
ternet grâce à un site très fouillé. C’est le musée 
d’art de Wolfsburg en  Allemagne qui a recueilli 
les tirages évacués depuis l’Ukraine. Aux der-
nières nouvelles, le bâtiment du Moksop à 
Kharkiv est encore debout. Et tous les jours, 
pleuvent encore des bombardements.

CLÉMENTINE MERCIER

UKRAINE, UNE DONATION 
CONTEMPORAINE au centre Pompidou 
(75004). Rens. : Centrepompidou.fr 

(1992) et de la première série “Psychose” 
(1983)», détaille l’historienne.
Si une personne œuvre aussi pour la postérité 
de l’Ecole de Kharkiv, c’est le photographe 
ukrainien Sergiy Lebedynsky. Ingénieur dans 
l’entreprise de sa famille – des fabricants de 
transmetteurs de pression –, il a convaincu les 
siens de financer le Moksop, un musée qui de-
vait ouvrir en septembre 2022 à Kharkiv. «Une 
semaine avant que la guerre ne commence, 
j’étais en train d’installer les lumières du nou-
veau musée. Nous devions montrer le travail de 
Boris Mikhaïlov mais tout a été annulé. Nous 
avons dû évacuer la collection en Allemagne, où 
je travaille.» Ingénieur et photographe, Lebe-
dynsky avait à cœur de montrer l’Ecole de 
Kharkiv à Kharkiv. «Nous aussi, comme le Ja-
pon ou l’Allemagne, nous avons un patrimoine 
et une histoire photographiques. Le projet du 

épouse du photographe Evgeniy Pavlov, et 
 historienne de l’art, que l’on doit cette appella-
tion ainsi que le nom d’Ecole de Kharkiv, 
terme qu’elle utilise pour la première fois à 
Moscou à la galerie non-conformiste On Ka-
shirka, en 1989.

«Sauvetage». Aujourd’hui Tatiana et Evge-
niy Pavlov sont réfugiés à Graz (Autriche). Le 
jour de l’attaque russe en Ukraine, une bombe 
est tombée dans leur rue à Kharkiv. Le couple 
a quitté la ville le 28 février avec seulement 
une petite valise pour un périple de quatre 
jours. Depuis «plusieurs personnes ont déployé 
des efforts  considérables, au péril de leur vie, 
pour procéder à l’évacuation des archives des 
photographes de Kharkiv, explique par mail 
Tatiana Pavlov. Plusieurs institutions culturel-
les européennes ont participé à ce projet de 
sauvetage dont l’Institut de design et de com-
munication FH Joanneum qui redirigé les ar-
chives auprès de chaque auteur». Parallèle-
ment, Tatiana et Evgeniy Pavlov font partie 
des généreux donateurs de Beaubourg. «J’ai 
fait don au plus cher musée d’art contemporain 
d’Europe des séries de mon mari Evgeniy Pa-
vlov, significatives pour l’histoire de l’art con-
temporain ukrainien : les premiers tirages 
d’artiste de “Violon” (1972), “Mythologies” 
(1988), des photomontages “Factory Life” 

les styles, voyageaient, se mê-
laient à leurs acolytes de 
l’Ouest, ajoute Marta Ruiz del 
Arbol. Et, en même temps, ils 
ont su constituer un art na-
tional propre, indépendant. 
Les faire connaître était 
 l’autre objectif de cette expo-
sition.» Il y en avait aussi un 
troisième : «En finir avec la 
propagande de Moscou qui a 
très bien su véhiculer l’idée 
d’une avant-garde russe mo-
nochrome, alors que c’est 
faux ! enrage Konstantin 
Akinsha. Cela fait trente-
trois ans que nous sommes in-
dépendants, la décolonisa-
tion artistique n’avait pas eu 
lieu. On reconnaissait l’art 
polonais, hongrois, mais pas 
le nôtre. Très paradoxale-
ment et tragiquement, c’est 
Poutine qui, en nous envahis-
sant, a rendu possible la re-
connaissance de notre art 
propre, comme il a réveillé 
notre sentiment patriotique. 
Preuve de son immense idio-
tie.»

FRANÇOIS MUSSEAU 
Correspondant à Madrid

EN EL OJO DEL HURACÁN 
musée Thyssen à Madrid, 
jusqu’au 30 avril. 
Rens. : Museothyssen.org

turisme, mélange du cubisme 
à la française et du futurisme 
italien», précise Marta Ruiz 
del Arbol.

«Décolonisation». Outre 
la tâche de protéger les 
œuvres en péril (aux 51 piè-
ces ukrainiennes ont été 
ajoutées 18 autres, issues de 
collections privées), l’idée a 
été de mettre en avant des ar-
tistes peu connus. Si l’on ex-
cepte Sonia Delaunay – née 
Sarah Eliivna Stern et issue 
d’un shtetl au sud-est de 
Kyiv – ou Kasimir Malévitch, 
on découvre ainsi des figures 
nationales. Telles Bohoma-
zov et ses scènes colorées ru-
rales, Mykhaïlo Boïtchouk 
qui donna naissance à un 
mouvement du même nom, 
ou encore l’artiste aux multi-
ples facettes Alexandra Exter 
qui vécut de Moscou à Paris, 
se distingua dans le supré-
matisme ou le constructi-
visme, et dont on peut no-
tamment admirer ici son 
Pont de Sèvres. Ou encore des 
chefs de file de la Kultur 
Lige, qui tenta de faire fu-
sionner la culture yiddish et 
la modernité.
«Ces peintres et artistes 
ukrainiens embrassaient tous 

des années 30, les purges stali-
niennes qui exécutèrent l’in-
telligentsia ukrainienne, 
dont les grandes figures 
comme Les Kourbas ou Ivan 
Padalka. Les quatre salles qui 
rythment l’exposition décli-
nent ainsi l’essor et la chute 
de ce mouvement artistique 
bouillonnant, où se superpo-
sent tous les styles en vigueur 
en Europe occidentale, du fi-
guratif à l’art abstrait en pas-
sant par le constructivisme. 
«Il y a même un concept syn-
crétique et propre, le Cubofu-

site deux ans», confie sur 
place Marta Ruiz del Arbol, 
la commissaire technique.
Intitulée «Dans l’œil de l’ou-
ragan», l’exposition incor-
pore des œuvres réalisées en-
tre 1900 et 1930 et traduit 
l’effervescence artistique 
d’avant-garde qui se mani-
festa au beau milieu d’une 
 intense convulsion politico-
sociale : effondrement des 
Empires, Première Guerre 
mondiale, révolution de 1917, 
guerre d’indépendance (1918-
1921) et, pour finir, au début 

d’Art national et du musée du 
Théâtre, de la Musique et du 
Cinéma, à Kyiv.
C’est ainsi que le raconte le 
critique d’art Konstantin 
Akinsha, un des trois com-
missaires de cette exposition, 
la première de l’avant-garde 
ukrainienne à sortir des fron-
tières nationales. «Les fonc-
tionnaires des musées à Kyiv 
ont supporté des journées 
sans électricité, ont dû se ré-
fugier dans des abris, souvent 
même dormir dans les locaux 
des musées, afin de mener à 
bien cette expédition, dit-il au 
téléphone depuis Venise. On 
se serait cru en pleine Seconde 
Guerre mondiale.» Funeste 
clin d’œil : Konstantin Akin-
sha, parti aux Etats-Unis 
en 1993, est spécialisé dans 
les vols d’œuvres d’art lors du 
dernier conflit mondial.

Convulsion. Pour réaliser 
cette prouesse, il a fallu l’en-
tremise de Volodymyr Ze-
lensky, l’implication des am-
bassadeurs et d’Akinsha, et le 
volontarisme de Francesca 
Thyssen-Bornemisza, une 
des 12 membres du board du 
célèbre musée privé madri-
lène. «On a fait en quatre 
mois ce qui en général néces-

A Madrid, l’art de Kyiv réchappé des bombes
Le musée Thyssen 
présente une 
cinquantaine 
d’œuvres de l’avant-
garde, extraites de 
deux musées de la 
ville avec l’aide du 
président Zelensky. 
Une prouesse en 
temps de guerre.

fondé en 2010. Dans les 
années 70 et 80, les photographes exposent 
clandestinement, dans des «cuisines», car 
leurs accrochages sont aussitôt fermés par le 
KGB. De plus, ils se battent avec l’indigence 
du matériel soviétique, avec le manque d’opti-
ques, avec le mauvais papier, avec la rare pelli-
cule, avec la mauvaise qualité des produits 
chimiques. Tandis qu’à l’Ouest, le matériel est 
produit par des fabricants privés, à l’Est, l’in-
dustrie soviétique patine, les photographes 
bricolent et cherchent sans cesse à améliorer 
la qualité de leur rendu. «La photo, ça a tou-
jours été une lutte contre la poussière et les 
rayures, surtout à l’époque du mauvais maté-
riel soviétique, nous expliquait le photographe 
Evgueny Pavlov sur la scène des Rencontres 
d’Arles en 2022. Je les ai pris comme des signes 
du temps et je me suis mis à les souligner avec 
des feutres de couleur.»
Ingénieux, les photographes tirent donc parti 
de l’archaïsme de leur outil, ils expérimentent 
la solarisation, la double exposition, les mon-
tages, les colorisations ou les retouches. 
Ils peignent à gros traits sur leurs images noir 
et blanc. La première période de la photogra-
phie ukrainienne a aussi été nommée Orwo, 
en référence à l’Orwochrome, une pellicule 
bon marché d’Allemagne de l’Est qu’utilisaient 
ces photographes. C’est à Tatiana Pavlov, 
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Liberation  
Paper press 
Country: France 
Date: Feb 28, 2023 
Link

Alexandra de Viveiros gallery

https://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/libe_2023_02_28_-_c2.pdf


Du Chili à l’Ukraine. Quand les musées 
s’exilent face à la guerre ou aux dictateurs 
Beaux Art Magazine 
Authors: Emanuelle Lequeux & Natacha 
Wolinski, 
Country: France 
Date: Jan 2023 
Link 

Alexandra de Viveiros gallery

https://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/ba23.jpeg


Dienacht Magazine 
Vladyslav Krasnoshchok: DocumentaXon of War 
Author: Yana Kruse 
Date: Feb 2023 
Link 

Alexandra de Viveiros gallery

https://www.dienacht-magazine.com/2023/02/20/documentation-of-war-vladyslav-krasnoshchok?fbclid=IwAR2E7_tUqLwoNYExolv-3nNGyQKa3JLuKoniTRThPhbMAVFBdA9jFpHhrCc


L’Oeil de la photographie  
Le Crucifix de Vladyslav Krasnoshchok 
Author: Jean Loh 
Country: France 
Date: Feb 2023 
Link 

Alexandra de Viveiros gallery

https://loeildelaphotographie.com/fr/le-crucifix-de-vladyslav-krasnoshchok-par-jean-loh/?utm_source=Liste%20ODLP%20nouvelle%20version&utm_campaign=028a71b924-Edition%20du%2031%20janvier%202023&utm_medium=email&utm_term=0_-028a71b924-%5BLIST_EMAIL_ID%5D&ct=t(Newsletter%20FR%2001312023)&fbclid=IwAR38xkVN5r_8LQIg8qtDTtPOJo8J-JY3Kssojosb2Cc7z-nfMCbxPKKlv1s


Télérama 
Paris Photo : quelques morceaux de choix parmi un monceau de merveilles 
Author: Yasmine Youssi 
Country: France 
Date : Nov 2022 
Link 

Alexandra de Viveiros gallery

https://www.telerama.fr/sortir/paris-photo-quelques-morceaux-de-choix-parmi-un-monceau-de-merveilles-7012892.php


M Le Monde Magasine 
Les insolites photographes de Kharkiv  
Country: France 
Date: Sept 2022 
Link 

Alexandra de Viveiros gallery

https://www.lemonde.fr/m-le-mag/article/2022/09/11/l-ecole-de-kharkiv-l-angle-mort-de-l-empire-sovietique_6141113_4500055.html


The Informafon Front, #2.  
Ukraine – The Path to Freedom 
Schilt Publishing 
Country: Netherlands, 2022 
Date: 2022 

Alexandra de Viveiros gallery



NPR 
Digital Press 
Author: Jason Beaubien 
Date: June, 2022 
Link 

Alexandra de Viveiros gallery

https://www.npr.org/sections/pictureshow/2022/06/23/1105869772/russia-ukraine-war-artist-black-and-white-photography?t=1661696152433


"Since the beginning of the war, my main focus has been to show this war through photography," says Vladyslav Krasnoshchok, a medical doctor and artist in the Ukrainian city of Kharkiv. 

After Russia invaded Ukraine on Feb. 24, the country's second-largest city, Kharkiv, came under siege for nearly three months. The center of the northeastern city is just 30 miles from the Russian border. Russian troops quickly advanced on 
Kharkiv and pounded it for weeks with mortars, heavy artillery and cruise missiles. Hundreds of thousands of people fled, while others took shelter in cellars and the city's underground metro stations. 

Krasnoshchok stayed put even as others sought safety farther west or left the country. But he didn't want to use underground bomb shelters. 

"I never used basements or anything like that," he says, "because it's damp down there. It's cold and dark. I don't need that." 

Krasnoshchok, who's 41, describes himself as a "geopolitical surrealist" painter. Once the war started, he wanted to document the way the invasion dramatically changed the country. 

"I only work with the physical photos," he says about his choice to use an Olympus Pen S 35 mm camera from the 1980s loaded with black-and-white film rather than a modern digital camera. He develops the film himself and prints his images 
at his home in one of Kharkiv's residential neighborhoods. "I really believe my work differs a lot from the digital images because it's actually in front of you," he says. "This is, like, actual art, and this is really important for history."  

During the early part of the war, Krasnoshchok started wandering the empty streets of Kharkiv with his camera. It was still winter. The snow contrasted sharply against the blackened, bombed-out apartment buildings.  

"In just a 1 1/2 kilometer [almost 1 mile] radius from my house, there's a lot of destruction here," he says. "They've been shelling here a lot."  

He says he found the stark, destroyed landscapes visually striking. "They remind me of some kind of post-apocalyptic pictures of cities like Chernobyl or Detroit," he says.  

"Why do black and white? Because, with this method, I am fully controlling the whole process," he says. "From the moment I'm taking a picture, to using the chemicals, to actually printing it, to framing it — this is the purest way of making 
photography."  

Krasnoshchok really wanted to do something creatively different from the many photographers documenting the war. "Everybody shoots with digital now," he says. "There are so many of them, and I'm pretty sure that if we look at all of their 
works, we're going to see a similar pattern to how they do it. With this physical method, I really believe that it's going to allow me to find my own point of view."  

"In my art, I'm trying to study the composition and the structure of the image and its influence on the observer," Krasnoshchok says.  

"I stay here mostly so I don't miss anything interesting."  

He's sent some of his negatives and some of his paintings to a friend's home in central Ukraine for safekeeping. He posts many of his photos on Instagram.  

But he grew up in Kharkiv. His house was passed down to him by his father. It's not just that Krasnoshchok doesn't want to leave, he wants to be here in his home city at this moment.  

"A war, it's a unique thing," Krasnoshchok says. "Sometimes in a lifetime you have it once. Sometimes you don't have it at all."  

As an artist, he wants to absorb it. He says he isn't worried about getting killed or a bomb dropping on his house because that's out of his control.  

"I keep 90% of all of my art, all my belongings here because I believe that if a missile hits here or something happens here, I'm mentally prepared to say goodbye to all of this," he says, gesturing to his living room, which is covered in his 
paintings. "This is a wooden house — if something comes here, it's going to be absolute destruction."  

Krasnoshchok says he makes his art first for himself and then he hopes that through his art, the viewer ends up seeing the world differently.  

 

NPR 
Digital Press 
Author: Jason Beaubien 
Date: June, 2022 

Alexandra de Viveiros gallery



1000 Words 
Online press 
Author: Alex Merola 
Date: 11 May 2022 
Link

Alexandra de Viveiros gallery

https://www.1000wordsmag.com/photo-london-2022/


The Guardian 
The Kharkiv School of Photography in pictures 
Pays : Grande Bretagne 
Date : mai 2022 
Link 

Alexandra de Viveiros gallery

https://www.theguardian.com/artanddesign/gallery/2022/may/13/the-kharkiv-school-of-photography-in-pictures


The Guardian  
The Kharkiv School of Photography  
– in pictures, 
Date: 13 May, 2022 

Alexandra de Viveiros gallery



The Guardian  
The Kharkiv School of Photography  
– in pictures, 
Date: 13 May, 2022 

Alexandra de Viveiros gallery
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Le Monde 
A Photo London, une diversité de regards sur l’Ukraine 
Author: Roxana Azimi 
Country: France 
Date: May, 2022 
Link 

Alexandra de Viveiros gallery

https://www.lemonde.fr/culture/article/2022/05/13/a-photo-london-une-diversite-de-regards-sur-l-ukraine_6125991_3246.html
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Marianne 
Author: Anne Dastakian 
Pays: France 
Date: March, 2022 
Link 

Alexandra de Viveiros gallery

https://www.marianne.net/culture/arts-plastiques/kharkiv-sous-les-bombes-russes-une-ecole-de-photographie-singuliere-en-danger


France Info 
A la recherche d'Yulia Timoshenko 
Author: Christophe Airaud 
Pays : France 
Date : Nov 2021 
Link

Alexandra de Viveiros gallery

https://www.francetvinfo.fr/culture/arts-expos/photographie/paris-photo-2021-panorama-de-la-creation-photographique-en-huit-images_4839873.html


POLKA 
Les Nouveaux visages de Paris Photo 
Author: Léonor Matet 
Country: France 
Date : Nov 2021

Alexandra de Viveiros gallery



Book Title: Kharkiv School of Photography, Game against Apparatus  
Author: Nadiia Bernard Kovalchuk 
Editor: Museum of Kharkiv School of Photography 
Country: Ukraine 
Date: 2020 

Alexandra de Viveiros gallery



Book Title: L’art Ukrainian Contemporain et ses Racines. Une RévoluXon Permanente.   
Author: Alisa Lozhkina 
Editor: Nouvelles Edifons Place 
Country: France 
Date: 2020 

Image: Sergiy Lebedynskyy, Untitled, Euromaidan series, 2014
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The Art Newspaper 
Soviet and contemporary Ukrainian art  
Date: April 2021 
Link 

https://www.theartnewspaper.com/news/acquisitions-april-2021?fbclid=IwAR3BrNbtgcarvTl7r1x0SZVSbOW5NkUBQKUi3W7TcyOLFn65Xa7UC4KXyRg


L’Oeil de la Photographie  
Digital press 
Date: April 2021 

Alexandra de Viveiros gallery



The book "Chronicle" features the photographs taken between 
2010 and 2015 in Ukraine. Arranged in chronological sequence the 
chapters of the book equally are a reaction to changes in our lives 
as well as their documentation. Front-line Kharkiv, revolutionary 
Kiev, Donetsk and Lugansk regions, shown in "Chronicle", are the 
scenes of actions that will determine the future of Ukraine and, of 
course, the whole of Europe. 
Nominated for the German Photobook Award 
Selected as one of the Best Photo Books of the Year by Marc 
Pearson

85

Alexandra de Viveiros gallery

Book Title:  Chronicle   
Author: Shilo Group (Sergiy Lebedynskyy and Vladyslav Krasnoshchok) 
Editor: DNCHT Publishing 
Date: 2015 



Les Rencontres de la Photographie d’Arles  
Paper catalogue 
Author: Krzysztof Candrowicz 
Date: 2015 

Alexandra de Viveiros gallery
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HARPER’S 
Paper press 
Country: US 
Author: Sarah Topol 
Date: July 2015 
Series: Euromaidan 
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DNCHT 
Digital press 
Author: Calin Kruse 
Date: June 2015 
Event: Chornicle 
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Fotografija 
Paper press 
Country:  
Date: 2015 
Series: Euromaidan 
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FotoFest Biennial  
Paper catalogue 
Country: US 
Date: 2014 
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FotoFest Biennial  
Paper catalogue 
Country: US 
Date: 2014 
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FotoFest Biennial  
Paper catalogue 
Country: US 
Date: 2014 
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Hjarnstorm 
Paper publicafon  
Date: 2014 
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Reporteurs Sans Fronfères 
Paper press 
Author : Mikhail Shishkin 
Date: 2014 
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Reporteurs Sans Fronfères 
Paper press 
Author : Mikhail Shishkin 
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LIBERATION 
Paper press 
Country: France 
Date: August 2014 
Series: Euromaidan 
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Aperture  
Paper press 
Date: 2014 
Event: Riot Books 

Alexandra de Viveiros gallery


