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Oleksandr Suprun (b. 1945, Berezivka, Kharkiv region, Ukraine)

Oleksandr Suprun belongs to the first generation of the Kharkiv school of Photography. From 1962-1968 he studied at the Kharkiv Polytechnic
Institute. In the mid-1960s, he became interested in photography and enrolled at the regional photo club at the House of the Amateur Artists of
Trade Unions in 1967. Suprun was a member of the famous Vremia (Time) group together with Boris Mikhailov, Juri Rupin and Evgeniy Pavlov. His
first solo exhibition was organized in 1973, after which the author participated in numerous contests and salons of the International Federation of
Photographic Art (FIAP). He was awarded the distinction “Excellence FIAP” (EFIAP) in 1996.

During the first decade of his activity Suprun concentrated mainly on straight documentary photography, in 1975 he became interested in the
collage, which gradually replaced ‘pure’ shots. Those years collage was a laborious manual technique of cutting out and mounting of fragments. The
personages were mostly elderly people and children, very vulnerable social groups, often placed against a sinister-looking urban background with
dramatic high-contrast skies. As taking pictures of people in the street of the Soviet Union could lead to the accusation of spying, the author used a
camera hidden in a shopping bag and operated by an ingenious device.

Since 1981, Suprun works as a professor at the Kharkiv Art and Industry Institute (now the Kharkiv State Academy of Design and Arts).

Photographs of Suprun belong to important public collections such as the collection of Centre Pompidou, Paris, France; Museum of Fine Arts,
Houston, USA. They participated in exhibitions in Kunstmuseum, Wolfsburg, Germany; the Centre Pompidou, Paris, France; PinchukArtCentre, Kyiv,
Ukraine and were presented at Photo London 2022, Photo Basel 2023 and Paris Photo 2023 art fairs.

Recently, the press, such as Beaux Art Magazine (France) and Monde Diplomatique (France), Aperture, Le Quotidien de I’Art (France), published his
works.
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Solo exhibitions:

2019 The Beloved City, exhibition space of the art laboratory, Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

Parallel Worlds, COME-IN art gallery, Kharkiv, Ukraine (curator—Sergiy Lebedynskyy)

2015 The Images of the Past, Kharkiv municipal art gallery, Kharkiv, Ukraine

2013 The Sanctuary of Soul, Kharkiv Art Museum, Ukraine 2014—“50x70”, Khmelnytskyi museum-studio of photo art, Khmelnytskyi, Ukraine
2012 Near, exhibition space of the art laboratory, Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

2005 Gold, Palitra gallery, Kharkiv, Ukraine

2004 60x40, Academy Gallery, Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

2002 Montage World of Oleksandr Suprun, Bastejs gallery, Riga, Latvia

1999 The photography of Eugene Pavlov and Olexandr Suprun, Wolf Art Gallery, Cincinnati, USA

1995 Oleksandr Suprun, Photographs, exhibition hall of Zaporizhya organization of the Union of photoartists of Ukraine, Zaporizhya, Ukraine
Aleksandr Suprun, Photographs, Kharkiv Art Museum, Ukraine

Oleksandr Suprun, Photographs, Lviv National Museum, Lviv, Ukraine

1994 Memories of the USA, Zodiak Photocentre, Pervomaisk, Ukraine

Photographs of Oleksandr Suprun, Municipal Palace of Culture, Feodosia, Crimea, Ukraine

1990 Oleksandr Suprun. Photographs, Transcarpathian regional scientific and methodological centre of folklore art and cultural-educational work,
Uzhgorod, USSR

1989 Aleksandr Suprun. Photographs, The Chuvash State Art Museum, Cheboksary, RSFSR

1988 Alexandr Suprun, photogallery of the Photographic Union of Salamanca, Salamanca, Spain; Zaragoza gallery, Zaragoza, Spain
Fotografias de Alexandr Suprun, Photographic group of Guadalajara, Guadalajara, Spain

1973 Regional House of Amateur Artists of Trade Unions, Kharkiv, USSR
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Group exhibitions (selection):

2024 Ukrainian Dreamers, Communal Galerie, Berlin, Germany

Generation of Resilience, Hangar Photocenter, Brussels, Belgium

Paris Photo, Alexandra de Viveiros gallery, Grand Palais Ephémeére, Paris, France

Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany

Photo Basel, Alexandra de Viveiros gallery, Basel Switzerland

Kharkiv School of Photography — 50 years of artistic photography in Ukraine, Kreis gallery, Nurnberg, Germany
2022 Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, Paris, France

Photo London, London, GB

Ukraine. The Pass to Freedom, Noorderlicht Photography Foundation, Groningen, Netherlands

Chaotic Relations, Kharkiv municipal art gallery, Kharkiv, Ukraine

2021 Blowing the Medium: the Kharkiv School of Photography, as a part of Kharkiv Year in Brno, Brno, Czech Republic
An Open Opportunity, M17 Contemporary Art Center, Kyiv, Ukraine

2019 Kharkiv School of Photography from Grynov Family Collection, Mironova foundation gallery, Kyiv, Ukraine
Crossing the Line, PinchukArtCentre, Kyiv, Ukraine

2015 The Images of the Past, Kharkiv municipal art gallery, Kharkiv, Ukraine

2014 Kharkiv School of Photography: Soviet Censorship to New Aesthetics 1970-1980s (part |), Kharkiv municipal art gallery, Kharkiv, Ukraine
50x70, Khmelnytskyi museum-studio of photo art, Khmelnitsky, Ukraine

2013 The Sanctuary of Soul, Kharkiv Art Museum, Ukraine

The Sanctuary of Soul, Kharkiv Art Museum, Ukraine

2012 Kharkiv Through the Lens of Time, Jewish cultural centre Beit-dan, Kharkiv, Ukraine

2005 Gold, Palitra gallery, Kharkiv, Ukraine

2001 Trierenberg Super Circuit photosalon, Linz, Austria

1999 The photography of Eugene Pavlov and Olexandr Suprun, Wolf art gallery, Cincinnati, USA


http://2024%20Ukrainian%20Dreamers,%20Communal%20Galerie,%20Berlin,%20Germany,%20curator:%20Sergiy%20Lebedyndskyy
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1998 My Ukraine, Poltava Art Museum, Poltava, Ukraine

1997 Photographs, Palitra gallery, Kharkiv, Ukraine

1993 FIAP biennale Nature, Barcelona, Spain

Contemporary Ukrainian photographers, Kharkiv Art Museum, Ukraine
1992 Sibiu photosalon, Sibiu, Romania

Photosalon in Fabriano, Fabriano, Italy

1991 6th Istambul internatonal Photography Exhibition Yarisnmaci, Turkey
Contemporary Soviet Photographers (together with Gennadiy Maslov and Evgeniy Pavlov), Contemporary Arts Center, Cincinnati, USA
1990 Sibiu photosalon, Sibiu, Romania

1989 Photosalon in Reuss, Reuss, Spain

3 Mostra International di fotogfafia d’autore, Vercelli, ltaly

36 Salon Internacional de fotografia, Argentina

1988 Photosalon in Southampton, Southampton, Great Britain
Photosalon Viareggio Fotografia - 4, Viareggio, Italy

1987 11 international Fotosalon, Sobek, Zwevegem, Belgium

1985 Regional House of Amateur Artists of Trade Unions, Kharkiv, USSR
Salon international photographique St Thierry, France

36 Salon internacional de fotografia Argentina, Buenos Aires, Argentina
1983 Photosalon in San Sebastidn, San Sebastian, Spain

Exhibition of the Vremia group, House of Scientists, Kharkiv, USSR

1981 Salon in Saint-Thierry, Saint-Thierry, France

1977 International Photosalon ZLATNO OKO-77, Novi Sad, Yugoslavia
All-Union exhibition Phototechnique-77, Kharkiv, USSR

1974V International INFOTA exhibition, Ji¢in, Czechoslovak Republic
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Collections (selection):
Musée National de I'Art Moderne - Centre Pompidou, Paris, France
Museum of Kharkiv School of Photography, Kharkiv, Ukraine

Museum of Fine Arts, Houston, USA

Publications and press (selection):

“Photo Brussels passe un cup”, Le Quotidien de I’Art, Sophie Bernard, France, 15 February 2024

“Novembre, le mois de toutes les photos", Beaux Arts Magazine, Sophie Bernard, November 2023

"Manieére voir. Ukraine", (illustrated by photographs of Oleksandr Suprun), Monde Diplomatique, France, March 2023

“The Dissident Photographers of Ukraine”, Aperture, Luca Flore, March 2022

The Information Front, #2. “Ukraine — The Path to Freedom”, Schilt Publishing, Netherlands, 2022
“Kharkiv school of photography: Aleksandr Suprun”, Sandulyak Alina. Art Ukraine, 2018
“Oleksandr Suprun. Selected (1967-1997). Kharkiv, Ukraine, 2014

“Photography in Ukraine 1839-2010”, Oleksandr Trachun, Kharkiv: Saga, Ukraine, 2010
Hellinski photography and amateur cinematography, no. 121, Finlande, 1990

“The world of photography”, Planeta, URSS, 1989

Ceskoslovenskd Fotografie, no. 3, Check Republic, 1988

“Amateurs take photos”, Lviv: Mistestvo, URSS, 1986

Soviet Photo, no. 11, URSS, 1986

Soviet Photo, no. 10, URSS, 1986

Ceskoslovenska Fotografie, no. 4, Check Republic, 1984

Foto — Jahrbuch international 1983/84. Leipzig: veb fotokinoverlag, Germany, 1984
“Photography: document and imagery”, Anri Varatnov, Planeta, URSS, 1983

“Fotografen aus der USSR”, Baden-Baden: Presse Informations-Agentur, 1982
“Arteder-82”, Muestra internacional de obra grafica. Bilbao: Artes Graficas Grijelmo, 1982
Soviet Photo, no. 05, URSS, 1979

Soviet Photo, no. 08, URSS, 1976


http://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/20240215-le_quotidien_de_lart-photobrussels_passe_un_cap.pdf
https://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/mdv188-complet.pdf
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Oleksandr Suprun, Spring in Forest. Lilies of the Valley, 1975, gelatin silver print, collage

In the famous Lilies of the Valley, Suprun, using the same flower fifty-one times, creates a seemingly ideal landscape that, in reality, criticized the
standardization of the Soviet youth.
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Oleksandr Suprun, Droplets, 1992, gelatin silver print, collage, original cut-out
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Oleksandr Suprun, Pegasus, 1975, gelatin silver print, collage
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Oleksandr Suprun, Urbanist Confession. Walk, 1978, gelatin
silver print, collage
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Oleksandr Suprun, Hoarfrost, 1987, gelatin silver print, collage, in the collection of the Museum of Fine Arts, Houston, USA
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Oleksandr Suprun, Widow, 1984, gelatin silver print, collage, in the collection of Center Pompidou, Paris, France
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Oleksandr Suprun, Blind Alley, 1985, gelatin silver print, collage
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Oleksandr Suprun, Soloist, 1988, gelatin silver print, collage
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Oleksandr Suprun, Urbanist confession. Calme, 1976, gelatin silver print, collage
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Selected publications & press
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Le Quotidien de I'Art

Paper press

Country: France

Date: 15 February 2024

Event: Exhibition Generation of Resilience,
Hangar, Brussels, Belgium

Author: Sophie Bernard

Link
LE PhotoBrussels passe un cap
SIEJBZ[RD.I[EN Edition : 185 fevrier 2024 P.1,1,7-9

Plus étoffé, avec 56 lieux contre 38 'annee
derniére, le festival convoque quelque

300 photographes dans des institutions,
centres d’art, galeries, fondations, écoles
et autres lieux mixtes.

PAR SOFHIE DERNARD


http://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/20240215-le_quotidien_de_lart-photobrussels_passe_un_cap.pdf
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SPECIAL PHOTO

Beaux Arts Magazine
Paper press

Country: France

Date: November 2023
Event: Paris Photo 2023

Toujours aussi
éclectique et
prospective, la foire
Paris Photo marque
le coup d'envoide
la saison de la photo
dans la capitale.
Zoomsur les
découvertes et les
moments les plus
attendus, avec une
grande premiere :
un secteur «Digital»
qui interroge
l'avenir de I'image
alheure dellA.

Par Sophie Bernard

Oleksander Suprun
The Three

1979, tirage argentique,
438x596 cm.

> Galerie Alexandra
de Viveiros, Paris.

141
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Monde Diplomatique
Paper press
Country: France

Date: March 2022 NETIQUES
Link brés pour le role quils
ontjoué dans le dévelop-
pement de la conscience

ukrainienne.

Surtout un concept
nouveau apparailt dans
les relations entre les
deux peuples, mettant
fin a I'idée du «peuple
russe guide », c’est l'as-
sociation du peuple
ukrainien comme par-
tenaire a un role diri-
geantau sein de I'Union.
Sans doute entre les
deux peuples égaux
il vy en a un, comme
disait George Orwell,
le peuple russe, « qui est
le plus égal des deux ».
Néanmoins, le peuple
ukrainien — «le premier
apres le peuple russe a

Ohabouarch Jamtm v « B & $aA b, = %eog ¥ Rawd 1 1V0 24 2 0 4 w305 400 w1 retl KO prendre la voie du socia-
lisme, qui main dans la main, épaule contre  Oleksandr Suprun /////
» épaule, a combattu avec le peuple russe pour ~ ¢Urbanist’s Confession», 1978
_ : _ ® 8 la victoire de la révolution d’Octobre, sur les
B B Lot L e : (2 [ronts dela guerre civile et de la construclion
= .3 ' d’une société socialiste. et défendu Uindépen-



http://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/mdv188-complet.pdf
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Monde Diplomatique
Paper press

Country: France
Date: March 2022
Link

FOCTRCT W o Pt e Cing » 4 3 porie poat
o mevter von Beuross badutrieds en bras ot
o nesrveanx mearchds v s travallleurs
e la Vict e Burope -« Les nevimes ca sealiery
e tromail oe dovmuend pas ctre st ilsoes o dex
firs protectinnisdes » Lt 2915 aver it Faw
Cond En 2022 be saline messimsiin senivixd
Uh rasmocn nedopanse (us 150 curos

Loy goer e a procipitc les choses - ooy On
Convell corepoon does 25 of 24 juin 2022
Uk raine a obtorm & stamt de comdidn 2 Nin

egrathon bos vorus de b ologne « roalisom

appldiapuer be oode de travall seubes prevan
dromt desormals ko reghen Nivees par Fem
phovcur Lams ke corral de tramall D jestove
Bes sy ndicats ont obeers La restanration da
L0 g e st ow vt bevowe S ol mar
Thabe Mans ko parth de M Velodymyr 2ok
w0y Ve G prugde o gut TeniaR des revliig
Turer « ha Sgidatson du travad dcpesn ba i de
Fannce 2020 e compte pas s an lenir

« Lexireme “ssrvrpiomentation ' de loopled
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Eral ¢ 1 Roncomd e des ont represesrs e
Framoe, oo saloail pas i igucment s com
bativae Lce 2 Fenvalisseur rasse
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Oleksandr Suprun

« With Friend » (Avec un ami), 1988


http://www.alexandradeviveiros.com/uploads/6/9/1/3/69135887/mdv188-complet.pdf
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Aperture

The Dissident Photographers of Ukraine
Digital press

Date: March 2022

Link

aperture Read Shop

The Dissident
Photographers of Ukraine

Besieged by the Russian invasion, the city of Kharkiv has a
long history of artistic experimentation—and in the Soviet
era, photographers upheld a counterculture tradition.

The Kharkiv School could be described in three generations. The first is the Vremia Group, which

worked from the late 1970s to the late 1980s. The second generation falls into the years before

perestroika, up to the 1990s. The third generation emerges in the 2000s with the Shilo Group (shilo
means “awl”), formed in 2010, and the Boba Group, which came together in 2012 (Boba references
Boris Mikhailov's nickname). According to Oleksandra Osadcha, the curator of the Museum of
Kharkiv School of Photography, the school’s main characteristic is a focus on the idea of community.
“The daily association among artists, who sometimes are friends who vacation together with their
families, is a constant in the three generations. It is a phenomenon that, in other parts of the Soviet
Union, in Moscow, Leningrad, or Kyiv, did not occur in this manner.” There are stylistic and aesthetic
constants as well, like “the use of solarization, ‘photo-sandwiches,’ collages,” Osadcha notes. “These
are techniques that come from the past, but which were discussed in interminable small talk, over

coffee, when they would show each other cardboard displays, kartonchiki, with each of their works.”


https://aperture.org/editorial/the-dissident-photographers-of-ukraine/
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The information front. Volume 2. Ukraine. Passe for freedom

For the exhibition Ukraine. The Path for Freedom, Noorderlicht, Netherlands
Schilt Publishing

Date: 2022
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Book Title: Kharkiv School of Photography, Game against Apparatus
Author: Nadiia Bernard Kovalchuk

Editor: Museum of Kharkiv School of Photography

Country: Ukraine
Date: 2020
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Title: The Kharkiv School of Fine Art Photography
Author: Igor Manko

Online publication

Date: 2014

Access: link

Igor Manko: The Kharkiv School of Fine Art Photography Sor

Vivor

Keturs to current lesue P SS——

Photomontage was not a new form of expression in photography. Apart from the widely
known works of Alexander Rodchenko and his contemporaries in 1920's, some Lithuanian
photographers turned to this technique in 1960’s. Kharkiv artists gave this technique a
touch of mastery and artfulness: in the famous Alexander Suprun'’s Lilies of the Valley the
same flower fragment was used 51 times!

This kind of artistic activity was far from safe in the USSR. Taking photos of a number of
objects and in certain places, like plants, train stations, Communist party buildings, or
even bazaars, was prohibited. A person with a camera could be taken in for interrogation
and accused of spying. Boris Mikhailov was fired from his job when a KGB search found
nude photos in his darkroom. Alexander Suprun used a candid camera concealed in a
shopping bag and an ingenious device to operate it to get material for his photomontages.
But despite closing of their exhibitions, despite censorship and persecution by all sorts of
ideological watchdogs, official art critics to the KGB who would search their darkrooms
and apartments, the artists managed to sec-etly create new art and exhibit it. Their images
undermined the Soviet Potemkin villages in art and broke the official taboos. Yevgeniy
Pavlov’'s The Violin series showing nude young men in a deserted spot produced an effect
of an exploding bomb when it was published in Fotografia magazine in Poland in 1973.

©Alexander Suprun. Springtime in the Forest (Lilies of the Valley), 1975


https://vjic.org/vjic2/?page_id=3352&fbclid=IwAR1dZAvG2OGFs6Knwi_PgizXvrEjQPUwMP7SIdgdQaajXsmnJwN5ghqEtds
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Title: Two creative circles: Intersections
among Lithuanian and Kharkiv Art
Photographers from the late 1960s until
1980s.

Literatura ir menas magazine

Author: Valentyn Odnovium

Country: Lithuania

Date: 2020

Access: link

Oleksandr Suprur s2lected this techaigue as the main one for his artworks. As was mentioned i Rupin's dizry, he became inspired by the work of Butyrinas but the mood of his
photomontages differs ‘rom that of Butyrires”. Suprun's photomontages were created from collected componen:s of different objects, peogle, swes, et:. 't ook menths in order to
wlled the necessary pants. Also, 12 opied people or objects and oft2n mirrcred hem a his work, He oncentraed mainly on relevant social themes of that lime. Daspite all
techa cal man pulations, th2 style of his moatages rem nds rather of “eportaga-style ohotog-aphy, than o a creation o7 “ather werlds,” compared to the works of Maliovany, “aviov,
Mihadovekis, Rydet, or Butyr nas.

S. Olecand” Suprun. Sah /ttondaa] 19681972, Countzsy. Vasa project # MORSCP
6.V L N|ui Bunyringg, Coruage Oy the fex 1583, Cosntty of 1ve uthor

7. vited jus ety i, Mvaic, Nerwge soricn, 138), Couniey vl the sulne

Also, Suprun’s serizs Marke's reminds cf photcgraphs made at rural markets by Lithuaniae photographer Aleksardras Madjauskas, whe photographed markets with 3 w de-angle
1203, close-ups, and ironic oullaok. In £ Phatographer’s Uiary in the Archives of K65 Rupin n2ntioned how members of the Aremva 2roup talked with Suprun concerning the topic of
ma-kets that had already been explored by Aleksandras Macijzuskas. Indeed, some of Supnin's works recall photagranhs made by Macijauskas, but the main di‘ference is that r the
cas2 of Suprun, the “reportage” is, in fact, 2 montage created from several Images. Suprun’s markets prasent sceres nd: actuzlly photographed, but azcurata'y creatad by the author.

8 Ncksand s Maci aushas, Bumag, ‘571, Litbpanir miage markess serics, Courtesy of the author

9. Oleksandr Supeun, Markefs series, 1528, COX1ay: Vasa projec £ MORSCP


https://www.odnoviun.com/blog/2020/12/new-issue-of-the-literat-ra-ir-menas-magazine?fbclid=IwAR3PcRSqJ1A8Gx0mCvS3bwOc76dOYVC10tINTa2ZEVXrj390bBwXu0kEHlc
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Light and Shadow Magazine, N 11

Paper press
Country: URSS
Date: 1993
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Soviet Photo, N 5
Paper press
Country: URSS
Date: 1979
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Alexandra de Viveiros gallery

Soviet Photo, N 11
Paper press
Country: URSS
Date: 1986

TOTO ANDCAHANA CITRYNA




Alexandra de Viveiros gallery

Soviet Photo, N 11
Paper press
Country: URSS
Date: 1986
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Alexandra de Viveiros gallery

Selected exhibition views
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Exhibition view Generation of Resilience, Hangar Photocenter, Brussels, Belgium, 2023 - 2024
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Exhibition view Ukrainian Dreamers. Kharkiv School of Photography, Kunstmuseum, Wolfsburg, Germany, 2023 - 2024
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Oleksandr Suprun
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Oleksandr Suprun, sans titre, 1997, exhibition Ukraine. Une donation contemporaine. Kharkiv, Kyiv, Odessa. Centre Pompidou, Paris, France, 2022
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Oleksandr Suprun, exhibition Parallel Worlds. COME-IN gallery, Kharkiv, Ukraine, November 2019
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Oleksandr Suprun, exhibition Parallel Worlds. COME-IN gallery, Kharkiv, Ukraine, November 2019
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Oleksandr Suprun, exhibition Crossing the Lines. PinchukArtCentre, Kyiv, Ukraine, June 2019



